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NOTICE. 

Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 

During more than seven years these pictures have 
appeared in this paper, and their excellence has 
been untversally commented upon. We have received 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection, 


New names constantly added. 


Adelina Patti, Ivan E. Morawski, William Mason, 


Sembrich, ‘lara Morris, P. S. Gilmore, 
Christine Nilsson, Mary Anderson, Neupert, 

Scalchi, Sara Jewett, Hubert de Blanck, 
Trebelli Rose Coghlan, Dr. Louis Maas, 
Marie Roze, Chas. R. Thorne, Jr., Max Bruch, 


L. G. Gottschalk, 
Antoine de Kontski, 
i s. 


Kate Claxton, 
Maude Granger, 


Anna de Bellocca, 
Etelka Gerster, 





Nordica, Fanny Davenport, S. B. Mills, 
Josephine Yorke Janauschek, E. M. Bowman, 
Emilie Ambre, Genevieve Ward, Otto Bendix, 
Emma Thursby, May Fielding, W. H. Sherw 
Teresa Carrefio, Ellen Montejo, Stagno, 
Kellogg. Clara L.—a, Lilian Olcott, — McCullough, 
ni auk, Louise Gage Courtney, vini, 
Richard Wagner, — T. Raymond, 
Theodore Thomas, er Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant, Campanini, Boucicault, 


Lena Little Guadagnini. Osmund Tearle, 


Murio-Celli Constantin Sternberg, Lawrence Barrett, 
Chatterton-Bohrer, Dengremont, Rossi, 

Mme. Fernandez, Galassi, Stuart Robson, 
Lotta, Hans Balatka, ames Lewis, 
Minnie Palmer, Arbuckle, dwin Booth, 
Donaldi Liberati, Max Treuman, 
Marie Louise Dotti, Ferranti, C. A. Cappa, 
Geistinger Anton Rubinstein, Montegriffo, 
Fursch-Madi,—s, Del Puente, Mrs, Helen Ames, 
Catherine Lewis, loseffy. Marie Litta, 

Zélie de Lussan, Mme. Talia Rive-King, Emil Scaria, 
Rlanche Roosevelt, Hope Glenn, — Winkelmann, 
Sarah Rernhardt, Louis Blumenberg, Donize' 


Titus d’Ernesti, Frank Vander Stucken, William Ww. Gilchrist, 


Mr.& Mrs.Geo. Henschel,Frederic Grant Gleason, F 

Charles M, Schmitz, Ferdinand von Hiller, Johannes Brahms, 
Friedrich von Flotow, Robert Volkmann, peoverveer, 

Franz Lachner, Tulius Rietz, Moritz Moszkowski, 
Heinrich Marschner, Max Heinrich, Anna Louise Tanner, 


E. A, Lefebre, 
Ovide Musin, 
Anton Udvardi, 


Filoteo Greco,‘ 
Wilhelm Junck, 
Fannie Hirsch, 


Frederick Lax, 
Nestore Calvano, 
William Courtney, 


Josef Standigl, Alcuin Blum, Michael Banner. 

Lulu Veling, Joseph Koegel, Dr, S. N. Penfield, 
Mrs. Minnie Richards, Dr. José Godoy, F, W. Ries 
Florence Clinton-Sutro* Carlyle Petersilea, Emmons Ham in, 
Calixa Lavallee, Carl Retter, Otto Sutro, 
Clarence Eddy, George Gemiinder, Carl Faelten, 

Franz Abt, Emil Liebling, Belle Cole, 

Fannie Bloomfield, Van Zandt, os ee, 

S. FE Jacobsohn, W. Edward Heimendahl, ll Mason, 

C. Mortimer Wiske. Mme, Clemelli, Georges Bizet, 

J. O. Von Prochazka, Albert M. Bagby, Jour A. A. Broekhoven, 
ae dvard Grieg, W. Waugh Lauder, gar H. Sherwood, 
Eugene D. Albert Mrs. W. Waugh Lauder. Ponchielli, 

Lil il ehmann, Mendelssohn, Edith Edwards, 


Carrie Hun-King. 
Pauline L’ Allemand, 


William Candidus, 
Franz Koeisel, 
Franz Rummel, 


Hans von Biljlow, 
Clara Schumann 
Joachim i, 
Hummel Monument, 


Blanche Stone Barton, Samuel s. Sanford, 
Amy Sherwin Franz Liszt, Hector Berlioz Monument 
Thomas Ryan, Christine Dossert, Johann Svendsen, 
Achille Errani, Dora Henninges. Anton Dvorak, 
King Ludwig I I, A. A. Stanley, Saint-Saens. 
©. Joe Brambach, Ernst Catenhusen, Pablo de 
Henry Schradieck, Heinrich Hefmaan. i ie oe 
’. Lather. Charles Fradel. 


Therese ) re 


Emil Sauer. 


N and after this date the chargé fit Professional 
Cards in THE MUSICAL CourRIER will be twenty- 

five dollars per annum. Our contracts now in force will 
be completed in accordance with existing arrangements, 
but the above-mentioned sum will be charged in the 


future. 

NE so-called conservatory in this city, in Seventieth- 
@ st., flaunts the names of three men in the face of 
the public, two of whom (Joseffy and Thomas) are about 
as responsible for its curriculum as the Czar and the Khe- 
dive; and the third (Mr. A. S. Sullivan), although a | 
most amiable and esteemed lawyer, knows almost as | 
much about music in general, or that of that special | 
“ conservatory ” in particular, as he does of the inside of 
the moon. 

Another “ conservatory ”’ 





(modestly styled the “Grand” 
par excellence), fathered a self-made “Doctor of 
Music,” one “ Dr. Eberhard,” boasts among its directors 
gentlemen of probity and influence, but who could never 
have allowed their names to appear as advocates of 
humbugs had they possessed the slightest idea of the 
utter contempt in which such institutions are held by | 
the best class of musical artists. Mr. H. C. Appleton, 

of the great publishing house, and C.F. Roper, might as | 


by 





well boost up a quack medical college, or “Tombs rat’ 
lawyer, as a manufacturer of bogus “doctors of music,” 
and such names in such connection can only be ac- | 
counted for by extreme ignorance. 


R. GERICKE, like a great many other people, must 

be wishing that someone would protect him from | 

his friends. After his first concert in New York with 
the Boston Symphony Orchestra—which was a most ex- 
cellent entertainment—the papers all spoke very highly | 
of the performance. Being hospitably disposed they 
all placed special emphasis on the superior string de- 
partment, kindly ignoring the fact (except in the Her- 
ald and Evening Post) that the woodwind and 
are by no means of equal excellence, as Mr. Gericke 
himself knows better than anyone. The New York cor- | 
respondent of the Boston 7ranscript, however, set up 
a regular war-whoop, announcing that the morning pa- | 
pers had confessed that we have no orchestra in New 
York equal to Gericke’s, much to the astonishment of the 
critics, as we happen to know. The £vening Post called 
attention to the error of the correspondent in question, 
whereupon the latter made a most undignified and fe- 
rocious attack on the Pos/, quoting from the criticisms 
to prove his point. But they did not prove it; they 
proved precisely what the /os¢ had claimed—that “ not | 


brass 


one of these papers placed the orchestra, as a whole, 
above or even on a par with our own.” Thecorrespond- | 
ent ignored the fact that an orchestra consists of three 
important groups of instruments (besides those of per- 
cussion), the strings, woodwind and brass, and that 
praise of one of these departments, however great, by 
no means implies that the orchestra as a whole is of 
It would be simply absurd to com- 


superior excellence. 
pare the brass and woodwind in the Boston orchestra | 
with those departments in the orchestras presided over 
by Thomas and lately by Seidl. 


CABLEGRAM from London, dated March 2, reads 
as follows: 

A majority of the Berlin papers protest against the “‘ monstrous breach of 
courtesy offered to Von Biilow last night on the occasion of the production | 
there of the opera ‘‘ Merlin.’’ The writers characterize Von Biilow as one 
of Germany’s greatest masters. 





We are pleased to notice that some kind of protest 
has been entered against this barbaric action of the 
operatic authorities of Berlin. After inhaling the atmos- 
phere of free America Mr. Anton Seidl will probably feel 
a little uncomfortable in a position surrounded by auto- 
crats witha military government at their back and beck. 
We would not be surprised if Mr. Seidl should refuse to 
accept the cast-iron conditions which will in all proba- 
bility be imposed by the opera-house management of 
Berlin. 

As for Hans von Biilow, in most of whose sayings and 
doings there is always a modicum of wit, humor and 
sometimes sarcasm, he got even with Count Hochberg 
on the evening after the above-mentioned affair. Our 
Berlin correspondent telegraphs, under date of March 4, 
as follows: “Hans von Biilow revenged himself on 
Count Hochberg in a truly artistic manner during the 
progress of a piano recital given here to-night and which 
was attended by a large throng of fashionable people, 
who used the occasion as a demonstration in favor of 
the artist. Count Hochberg, on the day before yester- 
day, had refused him the entrance to the premiére of 
Riifer's—not Goldmark’s—‘ Merlin’ for reasons of a per- 





oha F 
Jone F, Rhodes, 


Jessie Bartlett Davis, 





sonal nature, Biilow to-day played in a magnificent 





| ing taken up in giving instruction. 


manner a brilliant improvisation on the theme of the 
well-known aria ‘ Will der Herr Graf wohl ein Tanzlein 
wagen,’ from Mozart’s opera ‘ The Marriage of Figaro.’ 
Everybody in the hall understood the sarcastic meaning 
of the words of the aria, ‘If the count wants to risk a 
dance, let him say so and I'll play for him,’ and a thun- 
dering applause rewarded Hans von Biilow, who thus 
took an artist’s revenge on the intendant of the Royal 
Opera-House.”’ 

As for the new opera, Riifer's “ Merlin,” it met with 
great success, and is said to be a vastly superior setting 
of the same subject than Goldmark’s proved to be. 
Anton Seidl, to whom Riifer played portions of his score 
last summer, also agreed with this judgment and tried 


| to induce Mr. Stanton to produce it instead of the, Gold- 


mark “ Merlin.” Had the genial director of our Metro- 
politan Opera-House followed his experienced first con- 
ductor's advice, who knows but what the deficit at the 
Metropolitan, which is said to be in the neighborhood of 
$82,000 this year, would have been materially decreased. 


HE Boston Musical Record publishes the following 
statement: 

In the opinion of the best critics of the world, Mr, Baermann stands 
higher than any other pianist in the United States. He possesses the rarest 
powers of interpretation. For strength, ease and facility in running pas- 
sages his superior cannot be found. When he plays Beethoven the hearer 
has no thought of Baermann, so thorough is the self-abnegation of the 
player. Boston honors itself in honoring such a master, whose only equals 
are Rubinstein and Von Biilow. The death of Liszt removed one of the 
world’s great quartet of pianists. 

It does not require much analysis to demonstrate how 
vapid and insipid such comparisons as are embodied in 
the above remarks are. They are also, to some extent, 
damaging to Mr. Baermann, who is too excellent a musi- 
cian not to understand his position and the accomplish- 
ments of a Rubinstein and a Von Biilow. Who, by the 


| way, are the “best critics of the world” who say that 


Mr. Baermann “ stands higher than any other pianist in 
the United States?’’ We venture to say that not one 


| of the recognized musical critics of this country ever 


has made so unqualified a statement, for accomplished 
critics do not indulge in comparisons anyway. And as 


| to the final sentence, that in the death of Liszt the world 


had lost one of the great quartet of pianists, we must 
dismiss it by stating that when Liszt died there were 
about a dozen pianists living who were then and are 
now recognized as greater virtuosi than Liszt was when 


| he died, for the old man was not in playing trim for a 


decade before his death. 

Moreover it must not be forgotten that Mr. Baermann 
is a most assiduous piano teacher, most of his time be- 
Pianists occupied 
in that manner cannot and do not expect to rank among 
the virtuosi who do nothing but practise upon their in- 
struments the year round, and Mr. Baermann indorsed 
this necessity for constant practice for public appearance 
by abandoning his teaching during the ten weeks pre- 
ceding his performance here of the Schumann concerto, 
which we criticize in another column of this paper. 

All that is necessary in writing of musical artists is to 
tell the truth, and such as are deserving will receive their 
proper dues, while incompetency is sure to be exposed. 





M. T. N. A. REPORT. 
HE report of the Music Teachers’ National Associa- 
tion, published under the auspices of and by the 
association, is a formidable volume, which on first ex- 


| amination calls for much favorable comment and ap- 
| proval, but upon closer scrutiny reveals a state of affairs 


which is, to say the least, an indication of dangerous 
methods on the part of the publishers of the volume. 
One of the essays in the report is called “ Church Music 
Practically Considered, by Caryl Florio,” and as, after 
comparison with Mr. Florio’s original essay and the one 
printed in the annual report, we discover that Mr, Flo- 
rio's essay is mutilated and garbled to suit. some un- 
known quantity, we are naturally disinclined to read the 
other essays, as they may have shared the same fate. 

It simply resolves itself into this: Who is responsible 
for an essay? The man who prints it or the man who 
writes it and attaches his name to it? Mr. Florio was 
invited by the proper committée of the Music Teachers’ 
National Association to contribute an essay and read 
the same at its tenth annual meeting in Boston, last 
year. He did so. Certain paragraphs and their em- 
bodied remarks were distasteful to some of the gentle- 
men who heard them, and they succeeded in having a 
resolution passed to suppress these, to them, obnoxious 
passages. Upon the passage of this resolution Mr, 
Florio refused point blank to deliver the manuscript of 
his essay to the association or any of its officers, and 
subsequently passed it over to the editors of THE Mu- 
SICAL COURIER, and we published the essay in full for 





THE MUSICAL 





reasons given at the time, none of which ever was or 
ever could have been refuted. 

As no one officially connected with the Music 
Teachers’ National Association ever had possession of 
Mr. Florio’s manuscript, it necessarily follows that the 
essay published by THE MUSICAL COURIER was utilized 
by the publishers ot the M. T. N. A. annual report, and 
such parts of it as suited them best were printed by 
them, and other parts not in harmony with their ideas 
were suppressed. 

Now, we protest that this is a dangerous manner of con- 
ducting a publishing enterprise. Mr. Florio, if he desires, 
can secure an injunction from any United States district 
judge which will prohibit the distribution of his mutilated 
essay at the next annual meeting at Indianapolis and, 
if we are not greatly mistaken, he can also get damages 
from the parties who used his name in printing an essay 
which he never read and the utterances of which are 
falsely attributed to him, while what he did say is not 
published, and all this in face of his refusal to allow the 
manuscript to be used for this report. 

If that is the system under which essays are pub- 
lished in the annual report of the M. T. N. A., we must 
admit that it will be quite risky for those persons who 
are anxious to incorporate that body to have their names 
associated with a corporation which, by its acts, makes 
itself legally amenable to serious pecuniary damages. 





MUSICAL PROBLEMS, 

MONG the most important of the new engagements 
A which are likely to be made for the next season of 
opera in German at the Metropolitan Opera-House are 
those of Director Jauner, formerly manager of the 
Theatre an der Wien, in Vienna, as stage manager, and 
of Mr. Scheidemantel, the basso, The former has an 
enviable reputation as one of the most skillful of Ger- 
man stage managers, and the latter will be remembered 
by all those who saw him at Bayreuth last summer as 
one of the finest artists who participated in the perform- 
ance of “ Parsifal.” His A/émgsor was vocally and 
dramatically a remarkable and most satisfactory imper- 
sonation and the German opera may be congratulated on 
the acquisition of such an artist. 

In the matter of an engagement of a new conductor 
the negotiations with Joseph Sucher, of Hamburg, 
which had almost been completed, have been suspended 
for the present, as Mr. Stanton seems to hope that the 
same reasons which prevented Felix Mottl, of Carlsruhe, 
from accepting the post of conductor of the Berlin 
Royal Opera-House will also prevail with Anton Seidl, 
and that he may thus again secure his services. The 
cause given for such a surmise is the fact of the well- 
known intimate personal friendship between Count 
Hochberg and Ludwig Deppe, the newly engaged con- 
ductor for the classical repertory at the Berlin Opera- 
House. It is said that Deppe will lord it over the con- 
ductor of the modern repertory, and, as Anton Seid] is 
not the man to grant any concessions, Mr. Stanton still 
hopes that the position, honor-bearing as it would be, 
may not be to Mr. Seidl’s liking and that in the eleventh 
hour he may refuse to sign a contract which was also 
distasteful to Mottl However that may be, there is 
every reason to believe that we will have Seidl back for 
a short series of concerts in the spring of 1888 and pos- 
sibly for the purpose of taking the German opera troupe 
on a short trip through the country, if the leave of ab- 
sence on which Mr. Seidl will insist with Count Hoch- 
berg’shall be granted him. 

One of the most important circumstances in connec- 
tion with a possible return of Anton Seidl is the sig- 
nificant fact that the directors of our Philharmonic 
Society, contrary to usage, will this year not vote in 
April for the appointment of a conductor, but will post- 
pone their important decision on that matter until some 
time early in the fall. There is considerable antagonism 
and feeling against the autocratic Theodore Thomas in 
the ranks, especially of the older members of the Phil- 
harmonic Society, and there seems now a possibility, 
even if Anton Seidl should not return next season, that 
somebody else than Thomas may wield the baton over 
our oldest and foremost orchestral organization. Thomas 
himself is said to be meditating his usual coup d "état of 
handing in his resignation at the end of the season, and 
as those nearest to him say that he is heartily tired of 
the many intrigues against him, and that he is suffering 
frem overwork in connection with his conductorship of 
the National Opera Company, it seems plausible that 
his resignation this time may be meant in earnest and 
that. it may be accepted. 

We have also some reasons for stating that Theedore 
Thomas is contemplating another Napoleonic move, 
and that is the formation of what he would call the 
“New Philharmonic Society,” and he labors under the 
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impression that his name bears sufficient prestige to at- 
tract the greater part of the present subscribers of the 
old Philharmonic Society. Such an organization would, 
of course, be entirely and exclusively under his personal 
sway and autocratic control, which he would then exer- 
cise like a Romanoff. The nucleus of his new Philhar- 
monic would necessarily consist of the members of his 
present orchestra, which is acknowledged to bea re- 
markably effective musical organization. 





American Music. 
By H. E. KREHBIEL, 


IV. 


(ConTINUED.) 

HOUGH the United States may not bear com- 

parison, community with community, with Great Britain 
in respect of choral culture, 1 see nothing discouraging in the 
status to which we have attained. Our church music, unfor- 
tunately, is not what it ought to be, either in New York or 
Boston, and a quickening of the ecclesiastical conscience in 
this regard is much to be wished for, But of this phase I need 
not stop to speak. Our choral performances are, in our view of 
the matter, exceedingly encouraging. They are native products 
and, unlike our instrumental culture, owe but iittle to foreign 
influences, 

In accounting for the difficulties which beset choral music in 
New York, I also gave the explanation for New York’s superiority 
and its exceeding high position in orchestral music. When Mr. 
Seidl came here he pronounced our Philharmonic Society, of 
which Mr. Theodore Thomas is the conductor, to be the finest 
band in the world. Since New York hires its music, it hires the 
best to be obtained. The earnings of orchestral players are large 
and the employment steady, and a fine body of instrumentalists 
has been brought together, from which the best talent is selected 
whenever the better class of musical work is attempted. Of 
course, these musicians are almost exclusively Germans, Those 
who are aware of the condition of affairs in London will not mar- 
vel at this. ‘The music schools of London, however, do succeed 
in getting some pupils who study orchestral instruments with a 
view to playing them for a living; of that I had evidence at the 
performance of *‘ The Water Carrier” by pupils of the Royal Col- 
lege of Music in the Savoy Theatre last June. In the United 
States this branch of the musical profession is practically followed 
only by Germans. That it might be otherwise is a consummation 
devoutly to be wished, of course, if for no other reason than that 
it is from this class, usually, that the great composers spring. 
The circumstance that the same state of things is also seen in 
Great Britain, though, perhaps, not in the same degree, saves me 
a discussion of the question which it raises. We have no more 
reason to complain than England because of the invasion of Ger- 
man musicians, It is to their influence that we owe the advanced 
culture which the majority of the patrons of our symphony con- 
certs show. Still complaints do arise occasionally, even now, and 
from the few old native-born musicians in New York and some of 
the old patrons every now and then one can hear of the glories of 
the long ago, before the Teuton was strong enough to sway all our 
instrumental fortunes. Such are harmless sighs, One need only 
look back through the annals of the Philharmonic Society of New 
York, which stands for the loftiest achievements in the United 
States in this department, to see how tremendous have been the 
strides since the days, a generation ago, when the native Ameri- 
can musicians, following the contemporaneous political current, 
were protesting against the predominance of the compositions of 
foreign masters in the programs of the society. It was like 
the day of Knownothiagism in American politics, 

But if further proof were necessary it might be found in a com- 
parison of musical Boston then and now. The Harvard Musical 
Association was all-powerful then, and it represented to a con- 
siderable extent the culture attained in New England. For 
years it has been moribund, and Boston has of late become a rival 
of New York solely through the merits of the Symphony orches- 
tra organized a few years ago through the wise liberality of Mr. 
Higginson, and directed by the two experienced German musi- 
cians, Mr. Henschel and Mr. Gericke. The leaven which the 
Germans have given us as well as England is the leaven which all 
intelligent advocates of a National school of music hope to see 
leavening the whole lump of our musical culture. They want no 
narrow nationalism which encourages the mediocre composer to 
the exclusion of foreign masters simply because he chances to 


have been born in the United States. 
(To be concluded.) 








——lIt is pretty well settled that the Academy of Music 
will be opened next season as a combination theatre, and that it 
will be under the management of Messrs. Abbey and Schoefile, 
who will conduct it on the same plan as they did the Grand 
Opera-House. The house will be materially changed before 
passing into the hands of its probable lessees, the plans which are 
being considered including the tearing out of the boxes and the 
substitution of a large and commodious balcony tier of seats in 
their place. Such other changes as may be necessary to convert 
the house into one suitable for theatrical entertainments will also 
be made by Mr. Dinsmore in order to suit the ideas of the pros- 
pective managers, who will have a lease for a term of ten years, 
The lessees on their part will entirely rebuild the stage, fitting 
the house with all the necessary scenery and mechanical appliances 





which pertain toa first-class theatre, 





HOME NEWS. 


——The Amicitia Society will give its first invitation con- 
cert of this season at Chickering Hall. 

——Miss Gertrude Franklin has been engaged for the 
performance of ** Elijah” in Philadelphia in April. 

Mr. Eugene Oudin has become a member of Mr. 
James C. Duff's Comic Opera Company and will sing in ‘* A Trip 
to Africa” with that company in Chicago this week. 

— Camille Muori, formerly the soprano of the Joseffy 
Concert Company, sang very successfully in Chicago at St. 
Patrick’s Church. Mrs. Muori now makes her home in that 
city. 

——tThe new opera “ Ruddygore’ 
New York on Monday night and the critics condemn it. 
therefore safe to assume that it will be a success and have a long 
run.—Norristewn Herald. 

A production of Mozart's “Cosi fan tutti” will take 
place in April by Signor De Rialp’s pupils and an orchestra of 
thirty, under De Rialp’s direction. The performance will prob- 
ably be at the University Club Theatre. 

——‘“The Pied Piper of Hamelin,” or, as the bills call 
him ‘‘for short,” the ,‘‘ Ratcatcher,” is at the Grand Opera- 
House this week. Mr. Hubert Wilke still sings the title-role, 
and several new features in the dances and specialties have been 
introduced. 

The executive committee of 
Teachers’ Association have decided to hold the annua! convention 
in Chicago June 30 and July 1 and 2 Further infor- 
mation can be obtained of Mr. Frederic Grant Gleason, secretary, 
Central Music Hall Building, Chicago. 

A testimonial benefit will be given in New Orleans on 
the 18th inst. in behalf of Gregorio Curto, the basso, who is an 
old man, now suffering from long-continued disease. Mr. Louis 
Grunewald has offered Grunewald Hall for the concert. Curto 
was in his day a famous basso and singing teacher. 

Mr. A. Abramoff, basso, from the Imperial Opera- 
House, St. Petersburg, will give his second concert at Steinway 
Hall to-night, when he will have the assistance of Mrs. Anna 
Bulkley-Hills, contralto ; Miss Kittie Berger, zither; S. B. Mills, 
piano ; Michael Banner, violin, and A. Greenhalgh, accompanist. 


was brought out in 
It is 


the Illinois Music 


next. 


At the last “‘ At Home” musicale of the Meigs Sisters 
the following ladies and gentlemen were present and participated : 
Mr. and Mrs. G. Federlein, Mrs. Carl Feininger, Mr. and Mrs, 
James W. Currier, Mr. Fred. Steins, Mr. Robert Thallon, Miss 
Florence Thallon, Mr. and Mrs. John Thallon and Mr. Gus, 
Steins, 

Rehearsals of a new comic opera called “ Big Pony; 
or, The Gentlemanly Savage,” have begun at the Bijou Opera- 
House, to follow ‘‘ The Skating Rink.” The music is by E. I, 
Darling, the book by A. C. Wheeler, and Nat Goodwin thinks it 
will surely be a ‘‘go.” Henry Moulton has been specially en- 
gaged for the tenor role. 

——At the fifth rehearsal and concert of the Brooklyn 
Philharmonic Society at the Academy of Music in that city, on 
Friday afternoon and Saturday evening, Mr. Theodore [homas 
will conduct for the first time in this country Rubinstein’s sacred 
work in three parts, for soloists, chorus and orchestra, called 
** Paradise Lost.” The soloists will be Mrs, Cornelia Van 
Zanten and Misses Jennie Dutton and Belle M. Martin and 
Messrs. Theodore J. Toedt, Alonzo E. Stoddard and Myron W. 
Whitney. 

Owing to the great success of Hector Berlioz’s 
Trojans in Carthage,” at Mr. Van der Stucken’s symphonic con- 
cert, the work will be repeated at the fifth concert of the Chicker- 
ing Hall series, on Thursday, March 17. As before, the soloists 
will be Mrs. Gramm, Misses Groebl and Hirsch, Messrs. Aivary, 
Remmertz, Dennison and Prehn, The Arion and Choral societies, 
besides boys from St. Francis Xavier's choir, will form the chorus. 
At the same concert Mrs. Rivé-King, the well-known pianiste, will 
appear before the New York public for the first time in four years, 
and will perform Liszt's first concerto in E flat. 


“ The 


——Nothing new or particularly important can be said about 
the two Thomas popular concerts given at the Metropolitan Opera- 
House before large-sized audiences on last Tuesday evening and 
Thursday afternoon. On the latter occasion, Miss Jennie Dutton, 
from Chicago, made a successful début. The young lady is the 
possessor of an agreeable, sympathetic and well-trained soprano 
voice, and she sings with musical taste. She is quite a valuable 
addition to the ranks of local concert singers, among whom really 
good sopranos are not over-numerous. Rafael Josefly will be the 
soloist at to-morrow afternoon’s fifth popular A major concerts, 


——So ends the operatic year, likely to be long known as 
the famous ‘‘ Tristan year,” the ‘* Niemann year ’—the year of 
an almost unqualified and dazzling success, which has done so 
much to make German opera and opera in German take root here 
and show what it is and why it must be supreme in New York 
and this country for an indefinite time to come, Such a winter 
of successive triumphs, so enthusiastically indorsed by the pub- 
lic, is a new evidence of the singular abilities of the director of 
the opera, Mr, Edmund C, Stanton. The trust so largely com- 
mitted to his care and zeal is one that we consider vital, at present, 
to the life of true musical art in the whole land.—Z. /, Stevenson, 


in The Independent, 











THE MUSICAL COURIER. 








PERSONALS. 





Mr. MAAS’s RECITALS.—Mr. Louis Maas, of Boston, is 
again on the road giving piano recitals. Monday and yesterday 
he played in Pittsburgh and in Erie. To-day he will play in 
Tiffin, Ohio; roth, Peoria, Ill.; 11th, Greencastle, Ind.; 14th, 
Milwaukee; 15th, Madison; 16th, Olivet, Mich., and 17th, 
Greenville, Mich. 

JAMES T. WHELAN’S D&BUT.—A most talented young 
piano student in Boston is Mr. James T. Whelan, who made his 
début last week at Chickering Hall in that city, and played 
Beethoven's fourth concerto (G major), with orchestral accom- 
paniment. We have ascertained from various sources that his 
playing was characterized by an excellent technic and an unusu- 
ally intelligent interpretation of the work. Mr, Whelan deserves 
success, as he is devoted to his art. 

LAMBERT.—Musical Jtems says that “Mr. Alexander 
Lambert, the pianist, has received a tempting offer to take up his 
residence in St. Petersburg, which he may possibly accept.” We 
hope that the possibility may become an accomplished; fact, and, 
as fair exchange is no robbery, we would grant to St. Petersburg 
half a dozen or thereabout of other pianists of like calibre as 
Mr. Lambert if the Russian capital will send us over Anton 
Rubinstein instead. 

JOSEPH MAAS,—The memorial monument of the late 
Joseph Maas, just erected in the Hampstead Cemetery, Finchley- 
road, now open for public inspection. The 
memorial consists of an allegorical figure of music, leaning 
on a pedestal, upon which is carved in relievo a portrait of the 
late well-known singer, with the following inscription: ‘‘ In 
Joseph Maas. Born January 30, 1847; died Jan- 
Erected by friends and admirers to the memory 


London, is 


Memoriam. 
uary 16, 1886. 
of a great singer and a good man.’ 

FoLI.—A little incident might usefully be narrated as 
the kindness frequently shown by English artists 
toward their less wealthy brethren. The story is true, and it has 
been furnished me by a gentleman well known in the musical 
world. A certain foreign violoncellist was on tour. About a 
fortnight ago he received from Paris a catalogue which announced 
that a couple of very fine Stradivarius ‘cellos were about to be 
sold at auction. Here was a rare chance. The violoncellist 
lamented his unlucky fate that when he ‘* saw birds he had no 
cartridges,” or, in other words, that he could not then spare the 
A certain eminent basso heard of the circumstance, and, 


showing 


money. 
without saying a word to anybody, he sent over to Mr. George 
Waters, the English banker in Paris, and authorized him to bid for 
one of the ‘cellos up to the price of 12,500 francs. Accordingly 
it was knocked down to him for £480, Delsart buying the other 
for £760. The Stradivarius ‘cello arrived last week, and the 
basso presented it to the astounded violoncellist, merely asking 
him to repay him back the capital by easy installments extending 
I do not think it would be fair to give the name 
of the violoncellist. As tothe vocalist we can all honor and ap- 
plaud the act of generosity so delicately performed by Mr. Foli. 
—London Figaro. 

At the above-mentioned auction there were sold also a Rug- 
geri violin, which fetched $6,400, and a Tourte bow for $220. 


over five years. 


CORDER.—In consequence of the great success of “ Nor- 


disa ”’ (it has been performed seven times in Liverpool alone), Mr. 
Carl Kosa has commissioned Mr. Corder to compose a new opera 
The libretto will on this occasion 


be from the skillful pen of Mrs. Corder, the composer's wife. 


for the London season of 1888. 


ON THE SAALE.—On the steamship Saale, which is due 
at Southampton to-morrow, there sailed, besides Anton Seidl and 
his wife, Mrs. Seid!-Krauss, Mrs, Herbert Foerster, Dr. Basch, 
Mr. von Milde and Mr. Sieglitz. Besides these there could be 
Von Ilell, the ex-stage manager; Victor 
Herbert, the first ‘cellist; Miss Better and Meére Better, and no 
end of choristers of the Metropolitan company. 


seen Zobel, the tenor ; 


WINANT.—The cable announced last week that our ex- 
cellent contralto Miss Emily Winant sang at Mr. Henschel’s 
symphony concert in St. James’s Hall, London, and that she met 
with a hearty reception. 


CAMPBELL.—A recent Berlin paper has the following 
among its musical notes: ‘‘The young violin virtuoso, Miss 
Teresa Carrefio Campbell, has been passing some weeks at Dr. 
Bremer’s famous sanitary institution in Gébersdorf, on account 
of a severe affection of the lungs. The young artiste had con- 
tracted this insidious disease by the untiring energy with which 
she pursued her studies. There are, however, good grounds for 
expecting that she will be saved to life and her art.” 


VERDI.—It is reported, whether truly or not we cannot 
say, that Verdi will probably close his career with a comic opera. 
Nearly half a century ago he wrote a comic opera, ‘‘ Un Giorno 
di Regno,”- which has also been performed at some Italian thea- 
tres under the title of ‘‘Il finto Stanislao,” but without much 
success. Verdi now proposes to revise and rewrite this work, 
which never had its fair chance. While Verdi was originally en- 
gaged upon it he had been ill of throat complaint, and the rent of 
his lodgings, 50 ecus, was in arrear. His wife pawned some 
things to provide necessaries. Shortly afterward, one after the 
other, within a few days, both the faithful wife and her two small 
children were torn from the composer’s arms by death. Verdi 
says, ‘I was alone! alone! In the space of about two months 
three loved ones had disappeared forever. I had no longer a 
family, And in the midst of this terrible anguish, to avoid 














breaking the engagement I had contracted, I was compelled to 
write and finish a comic opera!” Small wonder that, under such 
depressing conditions, this comic opera proved to be a very grue- 
some one, and utterly failed. Whether Verdi will ever carry out 
his intention to rewrite it, and whether, if he do, it will succeed 
better, remain to be seen. 


JEROME HOPKINS AS A WITNESS.—Average musical 
intelligence of the learned professional representatives outside of 
the art was well illustrated in the Paine will case last Friday at 
the Surrogate’s court, when Mr. Jerome Hopkins, after testify- 
ing to having been editor of the PAi/harmonic Journal for sev- 
enteen years, was then coolly asked by ex-Attorney Rus- 
sell if he was a musical critic, Jerome then asked the 
learned counsel if 4e was ‘ a lawyer,” amid roars of laughter. 
Mr. Russell then asked Mr. Hopkins if Mozart’s ‘* Turkish 
March ” was ‘‘ Turkish,” to which Jerome replied that it was ‘* as 
Turkish as Mrs. Thurber’s opera was American,” which was again 
greeted with such hilarity by the audience that the Surrogate’s gavel 
had to rap for order. Rather the best repartee, however, was 
Jerome’s reply to the question, ‘* Well, since Mr. Paine and you 
were both critics, I suppose your musical opinions always agreed ?” 
To which the reply was: ‘‘Since you and the opposing counsel 
are both lawyers, your /ega/ opinions always agree, especially at 
the present time.” This was received with screams of laughter, 
and Mr. Russell said: ‘‘ That is all.” The renowned jurist, 
so famous at cross-examining witnesses, evidently came to the 
conclusion that Mr. Jerome Hopkins ‘‘ didn’t scare worth a cent.” 

Eppy.—In criticising a recent organ recital given by Mr. 
Clarence Eddy, of Chicago, at Saginaw, the Courier of that city 
says: 


ea 





Mr. Eddy’s organ playing is the per ion of 1 mastery of the 
entire instrument, of a finished style that defies criticism, and an ease and 
grace that conceals the enormous difficulties which abound in the strict 
school, His versatility is no less remarkable. The colossal monument of 
musical intellectuality of Bach, the florid and brilliant overtures of the or- 
chestral school and the dainty morceaux of contemporaneous writers, are in- 
terpreted in their respective styles in a perfection that must turn the most 
jealous minded criticism to admiration and honest praise. Already the fore- 
most organist of America, with a solid reputation penetrating to all the musi- 
cal centres of Europe, it is but a question of a few years, with his ripe 
scholarship and progressive ambitions, when the distinction accorded him in 
this country will be forced from the foreign world, and the cherished idea that 
no musical greatness can come out of native Americans be ruthlessly shat- 
tered. 


Mrs. HABERKORN.—The following is a recent Buffalo 
marriage announcement : 

February 15, 1887.—Emil Haberkorn, twenty-eight years of age, 120 South 
Second-st., Brooklyn, to Margaret Mather, twenty-five years of age, 342 
Fourteenth-st., Buffalo. 

The bridegroom is leader of the orchestra at the Union Square 
Theatre in New York. Notwithstanding the secrecy observed, 
the marriage had become known to a number of the people in this 
city, and is now given to the public. 








Home Items. 
Mr. Hugo Biala is no longer the organist of St. Ann’s 
Roman Catholic Church. 

——The plan of abbreviating the first name of the com- 
poser represented in our symphony concert programs tends to un- 
due familarity. ‘* Joh” Brahms or Joe seems a bit careless when 
one is addressing the successor of Beethoven, while ‘‘ Fr.”" Liszt 
or Schumann might stand for Freddie, which, if not positively 
sinful, is too jocose. ‘‘M. Bruch” is not a Frenchman, and what 
if the Bach-Gesellschaft should lay indignant eyes on our customary 
** Joh. Seb.!""—Geo. H. Wilson, in Boston Evening Traveller. 





The newly organized Metropolitan Trio Club gave 
the first of two chamber music soirées at Steck Hall on last 
Saturday evening. The club consists of Messrs. Carl Ficke, 





pianist ; C. Rothemund, violinist, and Robert Reitz, ‘cellist, and 
they rendered in a satisfactory manner the following program : 
Rheinberger 


Tela, A MRJOly OP. BEB cocccscqesvcsyony soceseseve scene catones 

For piano, violin and violoncello. 

Violin solo, “* Othello Fantasie ’’ 
Romanza (new), F minor 
For piano, violin and violoncello. 

Piano solo—a, Gavotte, E flat....... ....... pss cbnadeeeense cbedeiel Reinecke 
6, Etude, op. 25, No. Ie) 
¢, Scherzo, B minor..... 

Trio, B flat major, op. 11 

Mr. Carlos Sobrino, one of the most promising and 

talented of our younger pianists, gave a recital at Steinway Hall 

on last Saturday evening, when, despite the unpropitious state of 
the weather, he was honored with having a fair-sized audience. 

Mr. Sobrino played with considerable brilliancy, a well-developed 

technic and a pleasing, if not over-powerful, tone. He rendered 

the following interesting program, being frequently rewarded with 
hearty applause : 

Sonata Appassionata, F minor, op. 57 

Variations, F major, op. 6, No. 11 











Etudes en Forme de Variations, C sharp minor, op. 13...........-- Schumann 
(XIL. Etudes Symphoniques.) 
Banden Be, 2, DB Gat ined: GPs OF. 080 csccksswsesseecssecesensenetac’d Chopin 






Chapi’s Spanish Serenade, in B minor 
at ty RTISTTRTITLTT eT et ett Heller 
Grand Polomaias.. oo. .cscce.cccsccsccces coscccccccscvcccotccocncs eves 
Mr. Holst-Hansen, the well-known baritone, gave a 
concert at Steinway Hall on last Friday night before a more en- 
thusiastic than numerous audience. The concert-giver was in 
excellent voice, sang well and met with considerable success. 
The latter agreeable feature also distinguished the performance 
of the assisting artists, they being Miss Adele Aus der Ohe, the 





excellent pianiste ; Mrs. Marie Gramm, the charming soprano, 
and the Beethoven String Quartet, all of whom, alike with the 
concert-giver, did not escape the public’s demands for encores. 
Thus there was a doubling of the original program, which we 
herewith append : 


Quartet in C minor, allegro energico.... . .. 


Beethoven Quartet. 








ee, * DARE DOME” ois inte rwaadinpicccaraccatothasedind C. Loewe 
Mr. Holst-Hansen. 
PU Sa ae, LI, 0 id it cenie vba dete chbivcteccsapecotverdectl Floersheim 
ee eee ee ..Wagner-Liszt 
Miss Adele Aus der Ohe. 
Songs—a, ‘* Wonneverklindung "’...........2.0sccceececcecceesees J. Sucher 
Bi es Baa FRE a. o ciisie a bce edisiawe deccaweiiiws .-.E. Lassen 
Mrs, Marie Gramm. 
Gee wlh-6,, DOPRGURR . .onccndenccavnenedecadcdctrecssstaces bates Schubert 
Oy FERRI Gea con icc ccc ccccccsnsccstcccscessceces . Popper 
Mr. Adolf Hartdegen. 
eng e, e F ois inss nnkte cane dines cccebieds thbbas sibs ciedéodeh . Jensen 
+, ae” Bindi Sasi hh ose Brahms 
c, “* Meine Liebe ist griin” 
Mr. Holst-Hansen. 

i NNN Stance. kbeicsecccsaiocic dbivmccbsicldacec its Tschaikowsky 
Py POPPI, d000 000400 paebbies tanmeparmetantionctey Sanenedsan Taubert 
Beethoven Quartet. 

ene, TE” 5 cs Lasces cnsbnesgtevectnae encesetbeavice oben 





6, Lithauisches Lied.. .... 
Mrs. Marie Gramm, 
Pionendiy Temarainn Wii Benes oats cnnccans op6pss ent cpccectecnctpson Liszt 
Miss Adele Aus der Ohe, 

Anton Schott gave the first of two song recitals 
previous to his return to Europe at Steinway Hall on Saturday 
afternoon. The tenor’s friends were present in large numbers, 
and they applauded everything he did with indiscriminating fer- 
vor. Schott is a most monotonous and unsatisfactory lieder 
singer, and his frequent deviations from the pitch of the piano 
did not add to the charm of his interpretations. He had the as- 
sistance of Miss Auguste M. Fischer, pianiste, and Maurice W. 
W. Gould, accompanist, and the following program was ren- 
dered : 








Piano Soli—a, Gavotte io G minor... 2... .....ceeceeee ceeecceeeeres Bach 
6, Capriccios in F sharp minor, op. 76 ; Seley he ee Brahms 
¢, Capriccio in B minor, op. 76 ...... j 
Miss Auguste M., Fischer. 
** An die ferne Geliebte"’ (To the distant beloved) op, 98.......... Beetheven 
Anton Schott. 
Piano Soli—a, Prelude........ 
B, Valee in A flat { °°" Cees eee eeeteeteeeeesenees Chopin 
Miss Auguste M., Fischer. 
Renge-a, Aas Meter” iccccsscoe ascavcsde. soe-nad 
4, ** Der Lindenbaum” (The Linden Tree) t eee Schubert 
c, ** Die beiden Grenadiere”’ (The two G diers). .Sch 
Anton Schott. 
Vocal Selections—a,“* Immer ist Undank Loge's Lohn,’’ “ Das) 
NET cages: «coktean s+ smmakenes : .»Wagner 
4, Liebes Lied (Love Song), “* Die Walkiire af 
Anton Schott, 
Piao Sutin, * Ahtale” ode vciis tk cudédnsbnscbots Geongste: Bo viee ceil Raff 
S,'* Gasman. 6. ce vei ncvenwess cccoudags tonceses ... Liszt 
Miss Auguste M. Fischer. 
Songs—a, ‘* Waldesgesprich”’.......... 
PT Pere ts Te ee Schumana 


c, ** Wohlauf noch Getrunken ” 





German Liederkranz. 
HE social evening of the German Liederkranz, 
which took place last Saturday night, turned out an eminently 
successful affair. 

The members of the Brooklyn Germania and Hoboken Ger- 
man Club had been invited and appeared in a body. The mem- 
bers of the Liederkranz had been attracted in such numbers that 
not only the spacious hall with its 1,100 seats, but the corridors 
and anterooms were filled to overflowing ; and, indeed, even those 
who had standing room only were amply repaid by the superior 
quality of the performances. 

Mr. F. Q. Dulcken opened the program with the performance 
of his ‘‘ Oriental March” for the pianoforte, in which he was 
very successful. He was followed by the male chorus of the 
Liederkranz, over 100 strong, which, under the direction of Mr. 
R. H. Herman, sang two choruses superbly. Mr. Anton Schott 
then sang Schumann’s ‘‘ Two Grenadiers.” Although he had 
sung through his recital at Steinway Hall with many encores that 
same afternoon, Mr. Schott was in splendid voice and literally 
carried the vast audience by storm, being again and again en- 
cored, and after repeating the ‘‘ Two Grenadiers” singing 
‘‘Hoch Deutschland du herrliche Siegesbraut,” and repeating 
the latter song in response to the renewed storm of applause. 

It was, in fact, a grand ovation to Mr. Schott. 

Mr. Max Dessauer, theeminent flutist, delighted the audience 
with a superb rendering of Bobb’s fantasie and variations of Abt’s 
celebrated song ‘‘ Mother’s Prayer.” Mr. William Steinway, who 
presided, announced the close of the musical part of the enter- 
tainment and welcomed the guests of the evening, in whose honor 
a ‘‘ musical salamander” was executed under the command of 
Mr. Fred. Steins. 

The second part of the program kept the assemblage in roars 
of laughter by the recitations of William Hock, the imitations of 
Marshall P. Wilder and the performances of Max Lube. It was 
past midnight when these most enjoyable entertainments came to 
a close. 





....Lecocq’s new opera, “ Les Grenadiers de Mont Cor- 
nette,” is the latest colossal failure in Paris. Not even the grace 
and vivacity of the charming Marguerite Ugalde could save this 
work from swift and well-merited condemnation. It is a curious 
fact that not a single operetta has ‘proved a ‘success in Paris this 
season. 
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“ Lorraine.” 

N Dellinger’s “ Lorraine” Colonel McCaull is giving 
us at the Star a much better light opera, musically speaking, 
than has characterized the works presented by him here in some 
time. There are some delicious melodies in it. The “ Sweet 
Land of Provence” is a charming air, and, with the singing of 
Mr. Perugini and Miss Griswold, together with its well-rendered 
chorus, produces the most pleasing musical effect of the evening. 

Miss Cottrelly’s song is also excellent and she sings it with supe- 
rior taste. It is remarkable how well she utilizes her voice, well 
worn as it is, in handling this song. Cottrelly is indeed an artiste, 
and she has the faculty of getting all that is possible out of her 
material. , 

Perugini’s voice is as defective as to elasticity and timbre as 
ever, but he possesses one rare qualification as a singer—dramatic 
fervor and expression. He has feeling, and he throws this into 
his work. This for opera, whether light or grand, is the one 
thing needful to impress an audience. 

De Wolf Hopper’s Gaspard is an improvement on much of his 
work, and nough new business and variety of method are intro- 
duced by him to remove a part of the time the painful impression 
conveyed by his work of late, that he is simply repeating him- 
self. Hopper’s patent galop has been utilized too much by the in- 
ventor, and two or three other phases of his stage business should 
be shelved for a season. 

Miss Knapp has a sweet voice, devoid of resonance and carrying 
power. 

Mr. Mosell sings with intelligence. The first part of *‘ Lor- 
raine” is slow and rather lame. The real enjoyment of it begins 
after the first act. 

The English version, or rather adaptation of the libretto, is 
from the experienced and skillful pen of Mr. William J. Hender- 


son. The work is, therefore, well done. 








Seidl’s Farewell Concert. 
A‘ audience of the same extraordinary size and 
calibre that had distinguished Anton Seidl’s previous two 


was given at Steinway Hall on Tuesday of last week, the night 
previous to the great conductor’s return to Germany. 

The program commenced with Beethoven’s ‘‘ Eroica’ 
symphony, substituted for Rubinstein’s originally announced new 
and sixth symphony, which work thus remains unperformed this 
season, although it had been announced for performance also by 
Theodore Thomas and Walter Damrosch. Mr. Seidl withdrew 
the symphony after spending one entire rehearsal on a reading of 
the score by the orchestra. It would seem to us that this must 
have been done because Anton Seidl in his last concert did not 
care to risk the chance whether the new work would make a suc- 
cess or a fiasco with a New York public, and preferred to rely 
upon an almost certain success with the favorite Beethoven 
symphony. After a careful perusal of Rubinstein’s score, how- 
ever, we are convinced that Mr. Seidl would not have needed 
to fear a failure, as the slow movement of this latest of the 
great Russian’s symphonies is, perhaps, the most beautiful he 
ever wrote, and as the scherzo and finale, despite a somewhat 
mucilaginous orchestration, are bound to be effective, notably 
when well played. They are, however, rather difficult to perform, 
and judging from the way the orchestra handled the ‘* Eroica,” 
which every man among them certainly ought to be able to play 
from memory, the Rubinstein symphony fared better by remain- 
ing unrendered in every sense and meaning of that word. 

Mr. Seidl’s conducting and conception did not materially differ 
from that of last year, when he gave the ‘‘ Eroica” at his Wagner 
concert. Then, as well as now, it was noted that he unduly hur- 
ried the scherzo (taken at 136), making the contrast with the trio, 
which of necessity, on account of the difficulties for the horns, 
has to be taken much slower, keenly felt and tearing the musical 
sense of the movement as a whole. Some of the innovations in- 
troduced into the variations of the last movement were also be- 


yond what our musical feeling would prompt us to accept as 
| into Jerusalem,” which contains the by all odds most disastrously 


disagreeable sounding succession of discords that ever was put 


beautiful or even justifiable. 

Much more satisfactory, both in conception and execution, were 
the interpretations of the two remaining orchestral works on the 
program, Beethoven's most beautiful overture, the one to ‘‘ Corio- 
lanus,” and Wagner’s tremendous ‘‘ Kaisermarsch,” which latter 
was played with great effectiveness and verve. 


Mrs. Seidl-Krauss and Miss Marianne Brandt, finely accom- | 


panied at the piano by Mr. Seidl, brought vocal variety into the 
instrumental program by a charming rendering of four of the 
highly interesting and partially very beautiful thirteen vocal duets 
entitled, ‘‘ Sounds from Moravia,” by Anton Dvorak, the great Bo- 
hemian composer. So exquisitely were these characteristic little 
musical sketches sung that, after a triple hearty recall, the two 
ladies were obliged to add another one from the same selection to 
the four duets originally given. 

The other soloist of the evening was Mr. Carl Baermann, from 
Boston, whose performance of the most beautiful pianoforte con- 
certo ever written, the one by Schumann, was somewhat of a dis- 
appointment to us. Judging from a former hearing of his inter- 
pretation of Beethoven’s ‘‘ Emperor” concerto, and influenced by 
the glowing accounts given in the Boston press of that gentle- 
man’s playing, we were expectant of a most masterly performance. 
Technically, it cannot be denied that, with the exception of an 
occasional slip, which even the greatest player is liable to commit, 
the performance was a remarkably fine one. Regarding the spirit 
of the work, however, we must confess that Mr. Baermann’s ren- 
dering was lacking in the most important qualities of a great ar- 





symphonic concerts attended also the third and last one, which | out of the pastorale, is reached 





| down on paper. 
| the ne plus ultra of lack of style and laboriousness. 











tist, viz., in breadth, warmth and nobility of conception. He 
played all through the concerto in a perfunctory manner and like 
one who tries to hurry to the end, the sooner the better ; there 
was no intensity of feeling in the first movement, no poetry in the 
exquisite slow movement, and not even brilliancy in the finale ; 
in one word, it was like the performance of a schoolmaster and 
not like that of an artist. Weare sorry to have to record our 
judgment in these not over-flattering terms, for personally we 
have for Mr. Baermann nothing but the highest regard as a con- 
scientious musician and teacher. 








Liszt’s “ Christus.” 
IKE most of the European concert societies, our 
Oratorio Society devoted one of its concerts to the memory 
of Franz Liszt. 


ter’s oratorio ‘‘ Christus ” was performed for the first time com- 


pletely in this country, and the public, by attending in large num- | 


ber and frequently applauding the different numbers, honored 
the memory of the eminent artist who died at Bayreuth on July 


31 last. 
** Christus,” the words of which oratorio have been taken 


partly from the Bible and partly from the Roman Catholic | 


chorus, organ and orchestra. 


liturgy, is written for soli, 
oratorio form 


It is distinguished from the conventional 
through the great preponderance given to the purely orches- 
tral portion of the work. Its general characteristic is a peculiar 
mixture of styles, partly symphonic, partly theatrical, to which 
churchly flavor is added by means of frequent use of the ecclesi- 
astical modes and of certain chants actually used in the Roman 
Catholic service. The orchestral numbers may be classified as 
program music pur ef simple, such as, for instance, the introduc- 
tion, which is based on the Latin motto “ Rorate coeli desuper 
et nubes pluant justum; apperiatur terra et germinet Salva- 
torem.” This introduction is musically constructed out of an old 
chorale melody subjected to rather weak contrapuntal treatment ; 
like the pastorale which follows it the first part has more length 
than charm. Not until the ‘‘ Alleluja,” a little chorus growing 
is there anything like life 
noticeable in the composition. Then follows the only purely 
vocal number of the ‘‘ Christmas Oratorio” (as the first part of 
the work is entitled), the hymn, ‘‘ Stabat mater speciosa,” which 


| consists of alternating phrases in 4-4 and 3-4 time for the chorus, 


of which those in triple time are rather pretty, but the whole 
Joses through lengthy repetition without either harmonic or rhyth- 
mic changes. 

A most sublimely ridiculous number for orchestra then follows, 
intended to depict the ‘Shepherds’ songs at the manger,” in 
which Liszt reaches an incredible degree of triviality, which can 
best be described when it is told that the principal melody in this 
chaos of illogical phrases is the time-honored ‘‘ Carnival of 
Venice.” The final movement of the first part is a ‘‘ March of 
the three Wise Men of the East,” which, though beginning in a 
rather tame manner, gradually works up to portions of some 
beauty and even grandeur ; especially characteristic and pleasing 
in this is the second theme in B major, ‘* Apertis thesauris,” and 
the whole number is magnificently orchestrated and highly effec- 


tive. 


The second portion begins with the ‘‘ Beatitudes” for baritone | 


solo and chorus alternating, in which the choral portions are less 


tedious than the extended and monotonous solo part, which be- | 


sides smells of a somewhat hypocritical piety. Far better is the 
‘* Pater Noster” which follows it, and which is a truly devotional 
chorus that can be counted as one of the best numbers of the en- 
tire work, but which was omitted on this occasion. The next 
chorus, ‘‘ Tu es Petrus,” is also acceptable, more especially the 
four-part portion, ‘‘Simon Joannis,” which, though somewhat 
Mendelssohnian in invention, is developed into a powerful finale. 
The ‘‘ Miracle,”’ which follows the ‘“ Sea-storm,” is all the more 
agreeable, as the storm itself is one of the weakest and most un- 
satisfactory numbers in the whole work. It is surpassed in ill- 


sounding cacophony only by the next number, ‘* The Entrance | 


It ends the second portion of the work, and is 
The solo 
which interrupts the chorus is tedious, the part-writing in the 
chorus is barbaric. After the above-mentioned discords follows 
an episode 4 /a Palestrina, and finally even a surreptitious at- 
tempt at fugue writing. To compare anything like this with the 
works of our great church composers, from Palestrina down to 
Brahms, seems wanton irony. 

The third portion, entitled ‘‘ Passion and Resurrection,” begins 
with the prayer of Christ on the Mount of Olives, ‘* Tristis est 
anima mea,” the introductory chords of which might lead one to 


think that the prayer was worded ‘‘ 77istan est anima mea,” so | 


much do they resemble Wagner’s manner in his chef d’euvre. 


| This introduction, however, and the gloomy coloring in the or- 


chestration lend something like fervent and religious sadness and 
consecration to that portion of the work, while the recitative it- 
self is rather meaningless. In the ‘‘Stabat mater dolorosa” 
which follows it, the chorus alternates with solo and solo quartet, 
and the beauties in this latter portion are heightened through 
the tediousness that pervades the share allotted to the chorus. 
With the words ‘* Sancta mater,” however, the chorus rises to the 
situation and in ‘‘ The Inflammatus,” reaches a climax strongly 
suggestive of Meyerbeer’s ‘‘ Prophet” but again peters out into 
lengthy tediousness. A truly beautiful episode is the Easter 
Hymn “O Filii et Filiae,” a church melody in F minor, harmo- 


At the third public rehearsal on last Wednesday | 
afternoon, and at the concert on Thursday evening, the dead mas- | 


nized in the old style and which, well sung, so pleased the public 
that they insisted on having it rendered da capo, and the final 
‘* Resurrexit ” is a powerful and effectively handled choral move- 
ment. 

The performance, which, in spite of some judicious cuts, con- 
sumed over two hours and a half, was a capable one in all its dif- 
ferent departments. The soli were well sung by Misses Ella 
Earle and Hattie Clapper, and Messrs. Max Alvary and Max Hein- 
rich and the organ part was a source of great sustenance to the 
chorus under the efficient hands of Mr. Frank Sealy. Mr. Wal- 
ter Damrosch and the Oratorio Society deserve credit for having 
attempted the study and for having succeeded in the performance 
of so difficult a work as Liszt’s ‘* Christus.” 


National Opera. 
HE National Opera Company gave last week three 
works which were produced here for the first time by this 
| company, viz., ‘‘ Huguenots,” “‘ Faust” and ‘‘ Aida.” With re- 
gard to costumes, scenery and general stage management these 
| representations certainly were almost beyond reproach. 
| This, however, was fairly counterbalanced by the sins com- 
mitted by Mr. Thomas, whose lack of spirit and want of theatrical 
temperament lay heavily upon the more or less ambitious and 
| animated vocalists. In fact, instead of inspiring the singers he 
succeeded in taking the vim out of the poor unfortunates by his 
dreadful tempi, which in most cases were contrary to what 
tradition has accustomed us to. Of the male singers very little is 
to be said. 

Candidus was rather uninteresting as Racu/, but gave a very 
acceptable Radames ; Ludwig, as St. Bris and Amonasro, showed 
again his many artistic qualities and is certainly one of the few 
artists among the gentlemen of the company who rank above 
mediocrety. Whitney’s Marcel was somewhat marred by ama- 
teurish acting ; vocally, however, he was satisfactory, while his 
Ram fis is worthy of praise in both directions. The ladies of the 
company make a far better showing, and L’Allemand, as Queen, in 
the ‘‘ Huguenots,” was as cleveras she was charming. The two 
| debutantes were Mrs. Pierson and Miss Van Zanten, of whom the 
| former made a decided success and surprised the audience with an 

exquisite voice of very sympathetic quality and a high degree of 
musical intelligence ; add to this a beautiful figure and a fine ex- 
| pressive face and her success is not to be wondered at. Her 
| Valentine of Wednesday night ranks in our judgment above her 
| Aida of Saturday, with which role she nevertheless made a very 

decided impression. Van Zanten’s Ammneris is a coarse woman ; 
she rather overacts the part and her voice is hard and unsympa- 


| 
| 
| thetic, consequently she scored a limited success. 

Monday night of this week brought us again Delibes’s ‘‘Lakmé,”’ 
| with L’Allemand in the title-role. She repeated her success of last 
| year, and the performance under the direction of Mr. Gustav 
| Hinrichs may be styled as a very smooth and spirited one. Mr. 
| Stoddard sang the part of Vilakantha with the same impressive- 
ness as he did last year, and Mr. Bassett was heard to advantage 
| as Gerald, which part seemed to suit him and his individuality. 
Of the young debutante. Miss Fabrice, in the small part of E//en 
a few kind words of encouragement will suffice; she is the 
possessor of a not very large but very pleasant voice, and in the 
course of time will very likely develop into an artist. 








Boston Symphony Orchestra Concert. 
HE second of the series of three concerts to be 
given by the Boston Symphony Orchestra took place at 
Steinway Hall iast Wednesday night. Financially it must have 
been as great a success as its predecessor, as the spacious hall 
and its two galleries and annex concert-room were thronged with 
an enthusiastic, cultivated and paying audience, and artistically 
the concert not only confirmed the good impression produced 
here on the previous occasion, but it even strengthened and aug- 





mented the same. 

The program, though containing not a single noveity, was well 
arranged and interesting, opening with the time-honored but not 
antiquated, in point of invention and contrapuntal workmanship 
| alike satisfactory, overture to ‘‘ Anacreon,” in D major, by 

Cherubini. It was played with great rhythmic precision and fine 
Scoads shading, showing Mr. Gericke’s musicianly conception 
of works of the classical school to fair advantage. 

Still better pleased, however, were we with the rendering of 
Brahms’s second symphony in D major, which is without a doubt 
the best of his four works of this genre, and the first and third 
| movements of which are certainly not lacking in fluent and pleas- 

ing invention. The slow movement is a little tame, but yet har- 
| monically interesting, and only the last movement is somewhat 
| disappointing. The performance was, if we except the consider- 
ably too slow tempo of the first movement, one that rivaled any- 
thing we have heard in New York this winter, both in point of 
| conception and in beauty and faultlessness of execution. The only 
blemish in the technical interpretation was the poor performance 
given by the first horn. We were afterward {told that the gentle- 
man who rendered that most important part was nor in a fit con- 
dition to assume his responsibilities. If this be true he deserves 
severe punishment, for to endanger the high reputation of the 
entire orchestra on an occasion like this is a proceeding for which 
there can be no reasonable excuse. 

The next orchestral number was Liszt’s fourteenth Hungarian 
rhapsody (not first, as the program erroneously stated and some of 
the critics carefully copied). It is the same one which Liszt util- 
ized for his ‘‘ Hungarian Fantasia” for piano and orchestra, and 
| the only one which he deigned to orchestrate himself and in 




















158 





which the brilliant flute cadenzas were seseited by Doppler, of | 
Vienna. It is one of the most effective orchestral virtuoso pieces | 





Lucien Wulsin. 





and it was played on this occasion with all the refinement and 

verve, as well as rhythmic crispness, that could be imagined, the 

strings again showing to great advantage through power and | wey) attended. 

brilliancy of tone. of the occasion. The following was the program : 
The closing number, Wagner's ‘‘ Tannhiiuser” overture, was | 

also technically well rendered, but over-accentuation in many in- 








| Organ concerto (adapted by W. T. Best) 
Fantasia (harp)... 

























tion, was a less happy effort. There is quite a difference between | be repeated to-night, and on Friday ‘‘ Coppelia,’ 





singing on the stage and the simple rendering of a song, and Miss 
Lehmann not only lacked the simplicity and quasi maiveté of style 
demanded by the composition, but she still further spoiled her ef- 
fort by persistently singing nearly an eighth of a tone below the 
heartily applauded, and 









the Saturday matinee 





opera. 





tion of Rubinstein’s ‘‘ Nero” on Monday, March 
scenery has been painted by Maeder, Schaefer, Mohn 
The complete cast will be as follows : 


pitch of the piano, She was, however, 


the same compliment was at frequent intervals also, and deserv- 






edly bestowed on Mr. Gericke and his orchestra. rynowski. 


= = Nero Claudius. Will 


A Letter from Rubinstein. 





Julius Vindex,P vineeet ‘Aadaaala,. 





Tagellinus, P valent of the Pretorians. 


wD ° Balbili 
R. LOCKE, the general manager of the National | 24/## an astrologer. .........6.ss+e-ceesee sereeseee sess 
: : SORT DOORS ie onntencdsoeipesdatashinsinessepeesiankin 
Opera Company, has received the following letter from | seoz+us, high priest of Eradius Temple............... 


A Centurion. . 
Terpander,a citharist.. 


Poppaa Sabina 
Epitharis, a freed woman 


Anton Rubinstein regarding the production of his grand opera 
** Nero,” 


America at 


which will positively be given its first representation in 
the 


Metropolitan Opera-House next Monday night : 


Sr. Pererssurc, February 4 Chrysa, her daughter......... 





THE MUSICAL COURIER. 


Seely, Mr. ‘Edwin ‘ieee & Mr. William Stichtenoth, le.: Mr. | 


The first of this season’s Morgan organ and harp | 
| matinees took place at Chickering Hall last Thursday and was 
Miss Minnie Dilthey was the charming vocalist 





a three-act ballet 
by Delibes, will be presented for the first time in this city, with 
| Marie Giuri, Carozzi and Camarano in the principal parts. 
The Flying Dutchman” will be the | 
Elaborate preparations have been made for the produc- | 


William Hamilton 


w 


FOREIGN NOTES. 


....Christine Nilsson intends to come to London this 
season and will probably sing at concerts, but not at the opera. 
| ++++Goldmark’s “ Queen of Sheba,” which was very suc- 
| cessful in New York last season, has proved a dire failure at its 
Rink | recent first production at Madrid. 
....Mr. E. Prout has just completed his cantata for the 





| 





.. Parish Alvars 


stances marred Mr. Gericke’s otherwise satisfactory reading of | Organ, fugue in D...............ceecee ceeeececeeecseeeeuees ees J. S. Bach 

that number. Vocal—a, “J cannot sing those melodies" oO. Floersheim Huddersfield festival. It is entitled ‘‘ The Red Cross Knight,” 
The work of the orchestra was interspersed with two solos by ma sna ~~ me we Scie 5 Mit a. Sag ier: and is from the pen of Mr. W. Grist, one of our best writers of 

Miss Lilli Lehmann. The first of these, the difficult but beautiful | soic harp,“ Movement from the Lessons” .... ........ .......... Hitadet | =@8lish librettos. 

and highly dramatic aria, ‘* Ocean Die Ungeheuer,” from Weber's | Organ, “ Fest Overture”’......... vicesihihbenie en sate Liekgasek wh oan Leutner .+..“Mors et Vita” was tried for the first time in Paris 

** Oberon,” she sang with her wonted spirit and abundant sonor- | Duo, “ Harp and Organ” Mendelssohn on: Sunday last at the Conservatoire. Gounod conducted and 

ity of voice. The second, Schubert's sublime song, ‘' Die All- The repertory of the International, beg pardon, Na- | Mmes. Krauss and Masson and Messrs. Auguez and Rinaldi 

macht,”’ which Mr. Gericke accompanied at the piano to perfec- | tional Opera Company, for the week is as follows: ‘‘ Aida” will | were the chief artists. 


...-A grand performance of Sir Arthur Sullivan’s 
**Golden Legend” will be given on the Hiindel organ of the 
Crystal Palace, with a band and chorus of 3,000 persons, on 
Saturday afternoon, May 7. 


At 


...Every year there appears at Pesaro, Rossini’s native 
place, the ‘‘ Annual” of the music school established there by 
the municipality through the liberality of the master. The num- 
ber for this year contains much interesting information as to the 
progress of the institution. 

....Mr. J. H. Mapleson announces the opening of the 
London Royal Italian Opera for the three weeks from March 12. 
It is understood that he has not secured any rights as to ‘* Otello,” 
and that the repertory will be limited to a few selected operas per- 
formed by Misses Engel, Hastreiter, Juch, Fohstrém and the rest 
| of the provincial company. Other artists may be added to the 
troupe, which, it is assumed (though it is not certain), will play at 
reduced prices. But Mr. Mapleson’s plans are not yet definitely 


14. The} 
and Nam- 


iam Candidus 


.. William Ludwig 
Alonzo Stoddard 
Myron Whitney 
William Fessenden 


illiam H. Lee 


| 
| 
-.Emma Juch | 
| 








Dear Si I was extremely happy to hear from your letter that you intend | Agrippina, widow of the Emperor C aedins | ant macbees of pw 
to perform ** Nero"’ this season in the American Opera. All I wish for my Agnes Sterling | settled. Mr. Carl Rosa’s season will be the next in order of date. 
work is that the American public should be as kind to it as it always was to | Lu/as, a Roman gamin,........ @.. 2.0.2.0. sceceeercees Pauline L’Allemand | [¢ will] begin on May 2 at Drury Lane, and will last six weeks. 
3 cg i a —_ 7 ——aAn afternoon concert was given by Mr. Courtice | Mr. Corder's “‘ Nordisa” (with the last act, of course, revised), 
It pains ine very much, indeed, not to be able to cross the ocean and be | 
present on this occasion in New York, but the names of Mr, Hock, regisseur; | Pounds, of the D'Oyly Carte Company, at Chickering Hall, on | besides ‘* Lohengrin,” ‘‘ Carmen,” and the stock operas, will be 
and Mr. Theodore ‘I homas, conductor, insure the perfection of the perform- | Monday of this week, when he had the assistance of Miss Lilli | performed by this company. Lastly, about May 17, Mr. Lago 
ance and quiet me entirely as for the artistic wants. Lehmann (who was then heard here for the last time this sea- | will begin a season at the Royal Italian Opera. 
I sha ‘Be all the time in a feverish impatience to hear about it, and hope son, as she leaves for Germany to-day), of Eugene Oudin, Max | —===. <4 
you will let me know instantly of the result of the performance for /as and * sé ss 
vet Vogrich, Kyrle Bellew, John White and Ferd. O. Dulcken. A Et Tu, Brute. 
| humbly pray Mr. Hock and Mr. Thomas that the coupures they surely | large audience, consisting for the most part of ladies, was pres- } E extend our most sincere condolences to our 
Se ee etree | nee nee dc| AV exteemed neighbor, the New York Timer. When " Tris 
Dalleve ake, dear tir, ponte very elabisely, rgan solo, “* Chromatic weer te i ll cae Thiele | tan and Isolde” was first brought out here in December, the 
Anton RusinsTeIn hic: a. hentai Walk”? &, Joho Wee. oO aaa Times referred to it in a big headline as ‘‘ An Opera Not Wanted 
Mr. Thomas and Mr. Hock have carefully made the necessary | Song, 4,‘ The Daily Question” ............cs0ceeeeeeeceees Meyer Helmund | Outside of Germany, and Not Often There.” But “ Tristan” 
cuts in accordance with the wishes of the composer. Mr. Courtice Pounds. | happened to be the greatest success of the season, drawing 22,- 
Pianoforte solos, a, ‘* Berceuse ” ----+-Chopin | 263 persons to eight performances. Again, a few weeks ago, 
; 6, “Wales Brillante ite Ross Seah PORES Max Vogrich | Verdi’s ‘* Otello,” on which the lovers of archaic operatic meth- 
M usical Items. Recitation, ‘* The Dying pr ebert to his Soul et Patani aiobiae.” Pope ods had built their last hopes, came out and proved to be entirely 
Miss Adéle Aus der Ohe announces a recital of piano- Mr. Kyrle Bellew. un-Italian in method and style. And yesterday—bitterest pill of 
forte music for next Monday evening at Steinway Hall. Organ accompaniment, Mr. R. H. Warren. | all—the 7imes unguardedly printed the following cablegram from 


Double Quartet. 


In Thursday’s Morgan organ and harp matinee at | Song,“ Sainte Ivresse’”..........0.0c0 scececcecccesscaseceees 


Chickering Hall, Mrs, Blanche Stone-Barton will be the vocalist. 
They have had the “ Mikado” in good form by ama- 
teurs for the Library fund in Bloomington, IIl.,and in even better 
Ill., for the Woman's Home Mission fund. 


Songs, a, ** Zauberlied”’ 


6, ** Mazurka” Fo bed > ue fesvbsaeedenbe 
Miss Lilli Lehmann. 

Songs, a, ** Good-Bye"’ 

, ** Maid of the Mill”. 


Recitation.... 


form in Peoria, 


~ 


he route of the Mendelssohn Quintet Club is as fol- = ae eae 
Mr. Kyrle Bellew. 


lows: To-day, Urbana, Ohio; roth, Granville; 11th, Bucyrus; 
12th, Mansfield; 14th, Canton; 15th, Cleveland ; 16th, Ober- | Duets, a, “Ich wollt’ meine Lieb ergiisse sich”’............... 
‘ : “oO P M . ” 
lin: 17th, Norwalk. 4, that we two were faying 
’ Rone, ** 5d: Ferd Ck. Be coccnasichesacas 
The Misses Pauline Hall, Marie Jansen and Isabelle | Organ solo..................csec0e coeeceeeceeee oe eeeeeeeees 


Mr. Johan White. 
The farewell concert to Miss Isidora Marti 


{ 
liams, 
tracts with Mr. Kudolph Aronson for next season. 


rquhart and Messrs. Francis Wilson, Mark Smith, Jesse Wil- 


Henry Hallam and Max Freeman have renewed their con- 





| to South America, was well attended. Among the a 
| Miss Alma Dell Martin, Mr. Edward Mollenhauer, 
Mills and Cappa’s Bana. 


——Mr, Calixa Lavallée will give two piano recitals at 
Rochester, N. Y Mich., on March 22 and 23, the 
program for both of which will consist entirely of works by | 
and thus the good work goes on. 


, and Detroit, 


American composers, 

E. H. Plowe, with his chorus, in Peoria, Ill., is doing 
good work on the *' Messiah.’’ They will have a May Festival in 
Lem Wiley, the energetic manager of the Peoria 
will have Gericke and the Boston Symphony Or- 
Illinois is slowly advancing in 


| from Verdi's ‘* Otello,” 
| Cappa’s Band. The number reminds one of passages i 


Peoria, and 


Opera-House, 
chestra for two or three days. 


music and taste improves. 










.. Meyer-Helmund 


..Max Vogrich 





at Steinway Hall on Thursday evening, anticipatory to her going 


The most striking feature of the even- | 
ing was the first presentation in this country of the ‘‘ Ave Maria” | 
sung by Miss Martinez, accompanied by 


| yet it is really beautiful and full of the feeling expected to find 
expression through the medium of such a composition. 
Martinez did not appear to grasp its scope, or, if she did, she did 
not carry out her idea in execution, although she sang with feel- | 


its London correspondent : 

**Mapleson’s prospectus is out, but it has created little inter- 
‘est. We learn that during the forthcoming season of Italian 
-Chopin | opera, which he gives at Covent Garden, theatre prices will pre- 
vail. Among the list of promised works ot a single [talian com- 
position is included. Five of the seven operas given are by classi- 


Gounod 





.. 5. Adams . iad 
cal German composers, two being by modern Frenchmen. Bizet’s 
| ‘Leila’ is promised. The list of singers is not striking. The 
Mendelssohn | principal artists are Marie Engel, Dotti, Del Puente and Foli.”— 


Evening Post, March 7. 


Detroit Straights. 
Derroit, February a5. 
HE successfully inaugurated series of chamber concerts by 
the Philharmonic Quartet Club is progressing every three weeks with 
varied programs and able assistance from local artists. At the last concert, 
February 8, Mr. Jingras, tenor, and Mr. Langlois, baritone, received liberal 
applause for their singing. 

The Detroit Musical Society gave its second concert to subscribers on 
Monday, the arst inst., with Anton Streiezki in the Raff pianoforte concerto, 
which that gentleman played most superbly. The finale from Cowen’s 
** Sleeping Beauty ’’ and Oberthuer’s new work, ‘** Frolic of the Fairies,” a 
beautiful and most exquisitely conceived cantata for solo voices, chorus and 
orchestra, were the other principal numbers. 

Mr. De Zielinski’s fifth concert of chamber music took place on February 15 
before a very large musical and fashionable audience. Miss Monteith, of 
Brooklyn, was the extra attraction p' d on this ; it was her first 
appearance in Detroit, and the charming manner and sound vocal style of the 











nez, given 


rtists were 
Mr. S. B. 


n ** Alda,” 


Miss | 
















ing. The program was as follows : 

The Symphony Society of New York will give its ice | singer made us all hope that she would be heard here again very soon. The 
fifth concert ‘this season at the Metropolitan Opera-House on | Overture, ‘Il Regente” ...........20+: ..Mercadante | rp Siete and ‘el ‘cello SPS Wg nee nae 
Saturday evening of this week. The program embraces Schu- Seventh Regiment Band. Valse, ita Baten ped NUMAN 20 <¢ cts creck ced oe Chéales Gaened 
mann’s D minor symphony No. 4, Liszt’s E flat major concerto Fantaisie, A minor............. Saee --Mollenhauer | Romanza, ie ve see. ee : — Romer 

: on . Mr. E duet ‘ellechener, | M nose sponse cosenecusa: css oie 
No, 1; a serenade for string orchestra, by Tschaikowsky ; toc- | ,, ens Wate Die nn ee ee Sopereinr | po hens pag pee Mg Autumn,” ** Spring’ . +g, Oscar Weil 
cata, by Bach, arranged for string orchestra by Esser, and Wag- Isidora Martinez and Seventh Regiment Band. ’ einai Repeated by request. aa 
ner's ‘' Ride of the Valkyries."” Miss Adele Aus der Ohe will be | Rhapsodie Hongroise No. 12............6.0-.00e0005 .Liszt | A general shaking-up has taken place in the Fort Street Congregational 
the soloist. Saturday's concert is to be preceded by the usual Seventh Regiment Band. Church choir, Miss Sweenie is now the ‘foprano and Mr. Oliver De Sale 
» si r : Part Il | tenor ; Mr. Cady, of Ann Arbor, the organist. 
public rehearsal on Friday afternoon. : : AF : | Miss Jennie G. Cross (contralto), so well and favorably known among our 
Syenghnalie, Wass... .sicesccsccccenvescssccesene sensocesenpeeds Haydon , . " , 
—The Cincinnati Symphony Orchestra has been estab- a, Adagio. 4, Allegro. c, Allegretto. @, Menuetto | local artists, has been engaged at the Jefferson Avenue Presbyterian Church. 
ai : . moderato. ¢. Finslo—Preste. Adelina Patti is booked for one concert in March. 
lished on a permanent basis through the efforts of Mr. Peter Ru- sie Relais Seid | Whitney’s Opera-House exists no longer, the United States Government 
dolph Neff, president of the Cincinnati Coilege of Music. It is ir.“ Dalilah "........ tae waith, Wy pe ones i es ol as Saint-Saéns | having taken possession of the same, Gratias agamus tibi Domine. 
arranged on a subscription basis. Three thousand five hundred | ; Miss Alma Dell Martin. _ Following account of * The Conspiracy of Pontiac,” as given by the Detroit 
dollars annually were found necessary for running expenses, and | a, Etude........ ..00. cseceeeeeceeeceeseeeceeeeeneceeeeceeseeneeees Chopin | has of cee Girton aie SU is from 
for this amount fourteen subscribers at $250 apiece were required, | 4. “ Fairy Fingers”........... a Ne Oe am S. B. Mills | *", ie Genaitusing of Sentnetiah amieuiainaie wen onal eiiieten 
and willing at the same time to subscribe for a period of five | . Recitation, “ Deeper and Deeper ” reseie " | Wood, of Denver, Col., and composed by Carl Majer, of Detroit, was given 
years. Mr. Neff secured them. Here they are: Mr. A. E rs Aria, * Waft Her Angels”... ..... : ts Jephtha”........+0. +++ Hiindel | a: White's Opera-House on the evenings of January 27, 28 and 2g by the De- 
Burkhardt, Mr, Julius Dexter, Mr. Albert Erkenbrecher, Mr. Mr, Fred. Harvey and Seventh Regiment Band. | troit English Opera Company before large and fashionable audiences, The 
Charles Fleischmann, Dr. F. Forchheimer, Mr. A. Howard “ Ave Maria,” “ Otello” (first time in America).............-ese.e00e8 Verdi | libretto is based upon the well-known historical event of 1763, when the 
. ‘ ee . Isidora Martinez and Seventh Regiment Band. Indian chief Pontiac attempted to invade the town of Detroit, then a garri- 

Hinkle, Mr. and Mrs. Rufus King, Mr. Alexander McDonald, | Gyang andl, of: CODES si NR nidctbecevediccicnvsteeiel Mendelssohn | son in charge of a company of English soldiers. 
Mr. Peter Rudolph Neff, Mr, J. G. Schmidlapp, Dr. W. W. } Seventh Regiment Band, | Among the characters introduced are Pontiac, Major Gladwin, of the 
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British army ; Mildred, his paiapete’s Captain Villard, Tom ‘Spud, a 
sailor, and Wenonah, an Indian maiden, 

The first scene opens with a camp-fire, with a group of braves on Belle 
Isle, the Indians dancing by moonlight, the effect of which is picturesque 
and unique. Pontiac comes upon the scene and holds a council of war. 
Wenonah gives to Captain Villard a prophetic warning, which he fails | 
to regard and visits the Indian camp. He is surrounded by bloodthirsty In- 
dians, when Wenonah appears and prevents the attack upon him, 

Act II. opens in the parade ground at Detroit, where the troops are being 
reviewed, and the joyful news of svpplies is communicated, While still re- 
joicing, Caftain Villard, who has been court-martialed for absence from his 
post, is condemned to death, but is saved by the timely arrival of Wenonah, 
who explains the absence satisfactorily. At this time Pontiac and his chiefs 
come onto the ground and offer the pipe of peace, which is refused and a re- 
spite granted for another day. 

The third act exposes the Indian plot. The inhabitants of the fort, secure 


eidtiaanen, furnished from the Detroit Light Guards. ‘The ‘ainiie was in 
charge of Mr. Herman Strassburg. The cast, with chorus and orchestra, 


numbered over roo performers. 
Professor De Zielinski, as musical director and conductor, has achieved a 


choruses and the artistic effect of the performance. At the close of the first act 
the composer, Mr. Carl Majer, was called for, and at the close of the opera Mr 
De Zielinski was p d with a hand gold-headed cane. 
generously bestowed on Miss Cross and Miss Sweenie. H. O. Warp. 











Toronto. 


Toxonto, February 19. 


concert of the Chamber Music Association, The affair was enjoy- 
able in its way, but too much like its predecessors to call for special comment. 





in the belief that Pontiac means peace, are dancing on the green without, 
when Wenonah comes in and tells of the rising of the tribes. Soldiers and | 
sailors are armed, waiting for the chief and his braves. Pontiac finds himself | 
foiled, yields and is forgiven by the colonel, and the play closes with all sing- | 
ing the glory of the British flag. 
The realistic incidents are vividly and thrillingly portrayed in the different 
scenes, and the interpretation of the Indian character and garrison life on the | 
frontier are in the highest degree truthful. The scenery and detail of dress | | 
and the coloring of the Indians in their war paint are well depicted. | 
The music is well adapted to the character of the plot and is composed of 
several stirring choruses and a number of pretty duets for Captain Villard 
and Mildred and some good solos for Wenonah, the latter part being 
assumed by Miss Jennie Cross, who made a most favorable impression as this | 
Indian maiden, both in effective dress, acting and fine, rich contralto voice. | 
Mr. A. H. Mayer made a characteristic Indian chief ; Miss Ida Sweenie a | 
charming Mildred. The entire cast acquitted themselves most creditably; in | 
fact, the smoothness of the play would have been creditable to professionals } 
instead of being an amateur company. There was none of the hesitancy and } 
lack of energy and life which is usual in an amateur representation of opera’ | 
A omen feature of the Leesan sm was a drilled company of infantry and ! 


The program was as follows: 


Quartet No. 74, for two violins, viola and violoncello 
M Jacobsen, vey, Fisher and Corell. 


essrs 
Song, ** Air de Salome,” from ** Herodia: 
Miss Julia Gedhocier. 


Violoncello solo 
Quartet, fuga and gigue, from sonata. . 
Arranged by Mr. H. Jacobse: 
Messrs. Jacobsen, Bayley, Fisher nett Corell. 
Trio in E flat major, for piano, violin and violoncello. 
Miss Gunther and Messrs. Jacobsen and Corell. 


Song, “* Murmuring Zephyr”’. .. A. Jensen 
Miss Julia Gedhoefer. 


Violin solo, air in G, with varniees Be eR a a ere . Rode 
ja Robert Franz 


| Song. t a “ ote Spring” 


Miss Julia Gedhoefer. 
TORONTO CHORAL SOCIETY CONCERT. 
Of primary importance, however, was the first concert of this society's 
eighth season on the 15th inst., at the Pavilion Music Hall, Mr. Edward 


Fisher conducting. 
Mendelssohn's ** St. Paul” was the attraction presented to a very large au- 


gteat success in his management of the several parts in the well-balanced | 


Flowers were | 


Y last letter omitted reference to the February and fourth | 


Hummell | 


prone who listened cooing but, as is the custom at ‘St. Paul’ per- 

formances, did not manifest much enthusiasm. The work never attained the 

popularity “ Elijah ’’ enjoyed, although more highly esteemed by educated 
| musicians. The chorus and orchestra numbered some 250 performers. The 
soloists were: Miss Louise Elliott, Boston, soprane ; Miss Alma Dell Martin, 
New York, contralto; Mr. W. J. Winch, Boston, tenor; Mr. Fred. Warring- 
| ton, Torento, baritone, and Mr. G. B, Ronconi, Boston, bass 


| QUEEN'S JUBILEE FESTIVAL. 
It is intended that Queen Victoria's fiftieth anniversary of accession to 
England's throne in June next shall be made the occasion of a week of song, 
| military displays and other festivities in Torento. 
| The Philbarmonic, Choral, Vocal and Musical Union societies, conducted 
by Messrs. F. H. Torrington, Edward Fisher, W. E. Hastam and J. W. F. 
| Harrison respectively, have prepared programs at the request of the city 
council, who would engineer and be financially responsible for everything 
connected with the jubilee. The Choral Society offer Handel's ‘* Samson,” 
the Philharmonic Sullivan's ** Golden Legend ;”’ the other societies, being 
smaller (100 members in the chorus), would probably give part songs, glees, 
&c. Fifteen hundred children also would sing. An orchestra from New 
York is preposed, as well as a bevy of prominent solo vocalists. These plans 
very likely wili be modified somewhat, but not very materially, I hope. 

zE.L. RK 


——In Topeka, Kan., there is a fine club of male voices 
called ‘‘ The Modocs.” It originated in the following manner : 
During the war with the Modoc Indians, some twenty years or 
more ago, some young fellows in Topeka used to go serenading. 
When people would ask, ‘‘ Who are those singing ?’’ the answer 
-got to be, ‘‘ Those are the Modocs,” and they have kept the name 
| ever since. Our correspondent, Lauder, on a short Western tour, 
lately gave in their fine club-rooms in Topeka a piano recital, 
and he reports the ‘‘ Modocs” very agreeable gentlemen and fine 
singers. They are going to have a festival in the spring, and are 
forming a large mixed chorus for that purpose. 
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<= forte as an improvement upon it in learning the mechanism or tec hnique of piano- playing, on 
| AY; all actual practice of finger exerc ses, scales, arpeggios, chords, velocity, 


time, accentuation, and all 
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It saves the player from that weariness : 


action and tone of the piano. 


e 


of tones and frequent repetition of passages is sure to beget. 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 


It accelerates progress, saves money, saves nerves and saves the 
and satiety which the constant hearing 
almost automatic 


For the easy, certain, 


| superior to the eye in taking exact measurements. 
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NORWALK, OHIO, 
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Apevaipe ExuisitTion, 1881 — Two Special 
First and two First Degrees of Merit, two 
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ted, ERIE, PA. 


FINE CATALOGUE WORK A SPECIALTY. 
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pen-sketch or photograph. Send for Estimate. 





Nos. 126 & 128 DUANE STREET, NEW YORK. 
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BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


East 14th St., New York. 


A, BLUMENBERG, Orro FLOERSHEIM. 


25 


Offices: No. 





CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN E. HALL, Western Representative, 
N 
O°. 


five dollars per annum. 





and after this date the charge for Professional 
cards in THE MUSICAL COURIER will be twenty- 
Our contracts now in force will 
be completed in accordance with existing arrangements, 
but the above-mentioned sum will be charged in the 
future, 

- 

HE Estey piano is an instrument built upon mechani- 
The interior part, or 
that part which represents its musical quantity, is the re- 
sult of an expert’s most invaluable experience, and its 
exterior, which represents the artistic appearance of the 
piano, the embodiment of what is excellent and 
thorough in wood work, according to Estey. “ Accord- 
ing to Estey” is known to signify that the experience of 
the Esteys in wood work for musical instruments made 


cal and acoustic principles. 
is 
by them is of the highest order. 


ONCE MORE. 


—-_-_+>- 








NCE again we give warning to manufacturers and 
0 wholesale houses to be careful in their consign- 
ment business and in the drawing up of consignment 
contracts, whenever they decide upon consignment trans- 
actions. Once more we will say that these contracts are 
not mere matters of form, but they are important legal 
and mercantile documents, which must be absolutely 
correct in form, for they are necessary in case of the 
death of either of the contracting parties, or in case of 
failure or fraud or fire and the many contingencies that 
arise daily in trade and life. Where laws covering con- 
signments are not radically different from the usual 
laws in the majority of States, they are nevertheless dif- 
ferent in many details in many States, and the only 
course to pursue is to conform with the laws of the 
State in which the transaction transpires, fulfilling in 
the legal documents all the requirements of the statute 
law. And even then, let us candidly admit, the dealer 
who is a rascal will give the consignee about as much 
trouble as he cares to endure in business, if the former 
cares to swindle. That is the usuai experience in all 
trades. 

However, believe the 
which can be given in the premises is this: “Do not 
all.” Is there any earthly reason why a 


we most wholesome advice 


consign at 


.. 60.00 
80.00 





The A. B. Chase Company. 


Norwa tk, Ohio, March 5, 1887. 
Editors Musical Courier : 

ILL you kindly permit us to use a small space 
in your valuable MusIcAL CouRIER to set the ‘‘ dear 
public” right on a point on which there is now much confusion. 
We refer to the matter of the name CHASE as used by different 
manufacturers on their pianos. There are now three different 
companies who have the right to and do use the name CHASE on 
their pianos. These all advertise through the trade papers and 
seek the same markets for their instruments. It is to make plain 

the difference between them that this article is written. 

Without entering into any lengthy history of the different com- 
panies and their distinctive characteristics, we will simply call 
attention to a few points that will always enable them to remem- 
ber THe A. B. Coase CoMPANY, OF NORWALK, OHIO, and 
their instruments. 

This is the only CHASE company that can rightfully use the 
initial letters A. B. These originally were the initials of the 


Mr. Chase who had the honor of organizing the company. Since 
his death, some ten years ago, these. letters have come to be 
recognized as the initial letters of certain unfailing characteristics 
of their instruments, viz., ‘‘A Brilliant,” ‘‘ And Beautiful” 
‘* And Best,” ‘* And Boss,” ‘* And Always Buy” the A. B, Chase 
piano. Some of the agents say they mean ‘‘ Always Beats” 
**And Bound” to CHAsg, and all that kind of expressions. 
These points are so prominent in the instruments manufactured 
by the A. B, CHASE Company that, if the dealers will only remem- 
ber and talk them freely with their patrons, there will be no danger 
of any mistakes in this name. Let us repeat them again: The 
name A, B, CHASE when found on a piano or organ always means 
“A Beautiful,” ‘* A Brilliant,” ‘tA Boss,” ‘* And Best” ** And 
Bound ” to CHASE, and ‘‘ Always Beats,” ‘‘And Always Buy” 
the A. B, CHASE piano or organ. And ‘‘ Always Back” your 
letters to Your friends, 

THe A. B, CHASE COMPANY, 

Norwalk, Ohio. 


The Latest Patents in Behr Brothers 
& Co.’s Uprights. 
HEN Paul Gmehlin, of Behr Brothers & Co., 
the piano manufacturers, invents an improvement in 
pianos, it is not only the result of much study but there is a deep- 
seated cause or demand for the improvement. It is not the mere 
endeavor to satisfy a fancy or to provide a useless attachment to 
an instrument which might overawe the tyro, but which could 
never impress the judge ; on the contrary, it is an invention which 
supplies a want. 
Two inventions have recently been patented and applied to 
the Behr pianos, both of which contain intrinsic, meritorious 
and consequently valuable improvements in piano structure. 
The first is a patent piano muffler and the second a patent touch 
regulator, and both will prove substantial benefits to Messrs. 
Behr Brothers & Co. 
The practice of piano studies and compositions has among 
many other things a twofold result. It annoys such persons as 
are, on account of circumstances, compelled to listen to it, and it 
effectively wears and tears the hammer-head of the piano action, 
The first result is a genuine annoyance, not only to unmusical 
people, who are not in sympathy with music or the piano, but 
especially to musical people, who are virtually molested by the 
interminable repetition of piano runs and figures and scales. The 
piano muffler puts an effectual end to this molestation. It con- 
sists of a nickel-plated bar, running and operating above and in- 
dependent of the action, and to which is ingeniously attached a 
thick strip of felt with a felt apron suspended from it, which in- 
tervenes between the hammer and the wires when the invention 
is actively applied ; when it is passive, that is, when the nickel- 
plate bar is at rest, it is drawn over and above the hammers, 
and does not interfere. Consequently, a student who does not 
care to be heard, or who does not intend that the felt hammer- 
heads should be worn while he is practising, draws the stop 
on the upper right-hand end of the keyboard; the bar then 
falls into position ; the felt strip acts as a supplementary damper, 
while the attached felt apron intervenes between the hammers 
nothing, in either touch or repeat of the 








and the strings; 





manufacturer should be tempted to make pianos for the 
purpose of loaning them as capital to dealers without 
capital? The piano business must become more mer- 
cantile in its nature than it has hitherto been, to avoid 
the calamities which the reckless consignment business 
has occasioned. The best and most approved method 
ever invented to prevent these calamities is embodied in 


t} 


Lhe 


few words: Stop consigning ! 


action, is affected, for the action remains perfectly normal. 


piano students, for with them the constant repetitions and re- 
iterations are a source of great annoyance, and by means of the 
piano muffler the tone is reduced to a mere pianissimo. From a 
pecuniary point of view the owners of pianos will welcome it, as it 
will save the most delicate part of the piano, the hammerfelt, 
from wear. 

It is also essential to notice the fact that young or preparatory 
students always practise in the centre or middle register of the 
piano, and that this practise wears one section of the piano while 
it does not intrude upon others. The piano muffler, when ac- 
tively applied, prevents that part of the piano which is used from 
wearing, and removes one of the most important obstacles to 
practice upon new pianos. 

The touch regulator is a simple but effective device, the pur- 
port of which is to regulate without displacement the dip of the 
keyboard. In the panel frames of the key-bottom one screw 
each is attached, making four screws. These can be regulated 
with a tuning hammer, and neither the raising nor the lowering of 
the keyboard affects the balance rail or any part of the action, In 











Beur Brotuers & Co.’s PATENT ToUCcH REGULATOR. 


a few moments the dip of each key of the whole keyboard can be 
altered simultaneously. 

In both of these patents the patentee has 4, xin demonstrated 
his ability as a thorough adept in piano construction. Not only 
has he done this by devising the inventions, but also by reducing 
them to a simple mechanical structure, which is readily adapted 
to the piano and which is of practical value. 

The patents embodied in the Behr uprights are now enumerated 
as follows : 

1. Cylinder Top. 

2. Bessemer Steel Action Frame. 

3. Endwood Bridge. 

4. Finger Guard. 

5. Harmonic Scale. 

6. Touch Regulator. 

7. Piano Muffler. 

The first five have been extensively noticed in many newspapers 
in this country, and the last two will soon be ranked among the 
effective piano patents of the present day. They will, as they 
should, enhance the value of the.Behr uprights in every market 
n this country and make that piano a more highly attractive in- 
strument for dealers and agents to handle than ever. 

The energy displayed by Messrs. Behr Brothers & Co. in their 
commercial pursuit is fortified by the fact that whatever they pro- 
duce and introduce in the piano trade has an intrinsic value which 
makes the Behr upright one of the most desirable pianos in the 
trade to-day. 


Good for Haines Brothers. 
AINES BROTHERS wish us to state that the 


constant promulgation in various papers of the Steinway- 
Haines episode, which occurred the day Mrs. Patti was leaving 
on the train for Philadelphia, is becoming a detestable and an- 
noying affair. 

Mr. Haines said: ‘‘ Haines Brothers would never have sent a 
piano to the depot had not both Mrs. Patti and Mr. Abbey given 
their consent to place a Haines piano in the car.” Mr. Haines 
further said : ‘* We have always been on the most friendly terms 
with Steinway & Sons, and we don’t want this piano business to 
alienate our friendship.” He also said: ‘Everybody knows 
what the Steinway piano is and everyone knows what the Haines 
piano is, without all this newspaper talk, and we, Haines Bro- 
thers, want the thing dropped.” 


What Does This Mean? 


The Van Brunt Murder. 
[Special Dispatch to the Rochester Union and Advertiser.] 


Warsaw, N. Y., February 25.—When Myron E. Bartlett 
made his eloquent appeal to the jury in the Van Brunt murder 
trial that justice be done, he spoke of a libertine in Castile who 
had assailed the character of Eva Roy, the girl whose beauty had 
so enamored Robert Van Brunt that he snuffed the candle of her 
half-brother’s existence because he might stand between he and 
her. Sheriff Hough has a summons for service on Willis F. 
Graves, of Castle, in an action brought by Simon Roy for his 
daughter Eva, Mrs. Roy will bring another, Graves is known 
all through Western New York as an extensive dealer in musical 
He is a man of very strong convictions, i$ rich and 











instruments. 





The full effect of the piano muffler will be appreciated most by 


will only settle at the end of long litigation. 
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The Superiority of the “SOHMER” Received First Medal of Merit and 
Pianos is recognized and acknowl- Diploma of Honor at Centennial Ex- 


edged by the highest musical authori hibition. 
ties, and the demand for them is as Superior to all others in tone, dura- 
steadily increasing as their merits are bility and finish. Have the indorse- 


becoming more extensively known. 


SOHMER & CO., iknutectioveun, 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
ome™= NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 
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admirable purity and softness. Illustrated Catalogue sent free. 
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These Pianos have received high commendation for tone, touch and workmanship from WAREROOMS : 
the best dealers, and are universally praised by all artists, . 425 and 427 Rast Righth St, East River, 


and the best judges who have tried them. 40 Union Square, New York, 
FACTORIES, Derby, Conn, WAREROOMS, 179 & 181 Wabash Ave., Chicago, 11. NEW YORK. PACTORY: We AND 1 Fine? ave 


Tet WILCOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 


OVE SS Se SER WILCOX & WHITE ORGAN CO., Meriden, Conn. 


@™ Send for Illustrated Catalogue. 
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honest, first-class instruments 
WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 


for which a faney price is not 
charged _ to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 


vertising expenses. “7. HAD THEM ALL.” Pianos, 
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HE father of R. S. Frary, of West Winsted, Conn., 
O. N. Frary, recently died and left a will bequeath- 
ing his estate, valued at $14,000, to Mrs. Frary, who has 
become executrix under its provisions, without bond. 
R, S. Frary, it will be remembered, ifailed last Septem- 
ber, with assets amounting to $26,000 and liabilities that 
foot up $21,000. The business has since been conducted 
by a trustee, at an expense of about $100 per week, and I 
predict that, unless the creditors soon arrange to settle 
the whole business will “eat itself up,” and 
not ten cents on the dollar will be realized. 


matters 


** 2 


The telephone is a great invention, and one was re- 
cently put to a peculiar test. I was at the piano factory 


of Ernst Gabler & Brother last Saturday, when Mr. Wie- | 
gand showed me some of the latest grands made by the 


firm. Meanwhile Mr. Otto Wessell, of the action firm 
of Wessell, Nickel & Gross, appeared on the scene and 
communicated with his office on Tenth-ave. by telephone, 
one of which is in the Gabler rooms, and near it stood a 
Gabler grand. I played upon the grand as Mr. Wessell 
requested, in order to discover whether the party at the 
other end of the line could find the tones from the grand 
audible. In a few seconds after I had finished, the person 
at the Wessell office, Mr. Neuendorff, the bookkeeper 
telephoned that he had heard every note distinctly, 


-—* * * 


I found the following in a Pittsburgh paper of last Sat- 
urday: 


Mr. Henry B, Fischer, of the piano-making firm of J. & C. Fischer, New 
York, was met at Hamilton's during the week. He left the city of Mexico 
a fortnight ago, and reports the feeling among Mexican dealers as decided- 


~ < po 
ly more favorable toward American piano dealers than heretofore. The 
Germans have monopolized the piano trade in the republic, but the war 
rumors and other causes have tended to the ending of this monopoly. Poor 


pianos and unscrupulous agents have damaged the reputation of American 
instruments in Mexico in past years, but this state of affairs is giving way 
to the coming of better instruments and the dawning of confidence. The 
import duty of twenty cents a pound on all imported pianos is yet in exist- | 
Mr. Fischer reported very encouraging business in the Mexican 

pital, and while there he noted the extraordinary excitement over the ad- 
vent of the “ Divine Patti” This was expressed in the mani- 
of tremendous enthusiasm as well as the conversion of the thea- 


ence 


in Mexico. 
festations 
tre—every night during the diva’s engagement—into a veritable bower of 


choicest flowers. Mr. Fischer left for the East on Thursday evening ina 
comfortable frame of mind, not wholly disconnected with the placing of a | 
contract for 200 pianos with a big firm in Mexico. 

* eK K 


Attention is called to the special advertisement of 
Krakauer Brothers, the piano manufacturers, in this 
This firm has been making rapid strides 
ahead, and is now so pressed with orders that enlarged 
facilities had to be secured. The Krakauer piano is an 
excellent piano; it gives satisfaction to the agent and 
purchaser. Why should it not 


issue, 


dealer and also to the 


sell ? ** * * 

The entire business of L. J. Wheelden, Bangor, Me., 
and other Maine towns has just been sold to the L. J. 
Wheelden Company, a company incorporated under the 
State laws of Maine. The company proposes to do a 
general business in pianos and organs, with the right of 
disposing of real estate and personal property essential to 
the maintenance of the business. Capital stock, $20,000 ; 
par value of shares, $100; paid in, $1,000. 


** * * 


The fact that $1,000 only was paid in discloses the situa- 
tion, which indicates that this step was due to some finan- 
cial strain, and I believe that the creditors are the chief in- 
corporators with Wheelden, their action being prompted 
by a desire not to have the businessinterrupted. Wheel- 
den is known as an industrious and prudent man and | 
his June, 1886, statement was as follows: Merchandise, | 
$35,719.94; bills receivable, $23,28 real estate, $2,500, | 
$61,509; indebted for merchandise, $32,479; real estate, 
$500; surplus, $28,530. | 





| 


22° 


ke * 

In a letter discussing the articles on tuning frauds | 
which appeared in THE MUSICAL COURIER, Messrs. De 
Zouche & Atwater, of Montreal, Can., write to us: | 

It is surprising that sensibie people who will spend hundreds 
of dollars for a fine piano will, forthe sake of saving fifty cents 
to one dollar, place their valuable instruments in the hands of 
self-styled tuners and allow them to work an almost irrepara- 


ble injury 
This is true, it is surprising, and how to remedy the 
evil is becoming a more serious question every day. 


“*x* * * 


Two most important decisions have just been ren- 
dered, namely, last Monday. The first is a decision of the 
United States Supreme Court at Washington, as follows: 





This is a decision in a case brought from Tennessee, which involves the 
right of one State or municipality to impose a license tax on drummers or 
traveling salesmen from another State, seeking to sell goods by sample or 












| sheriff's hands a month. The wife of Samuel L. Boyd, 


| pers to put the Sohmer “ad 
| organs are of no consequence to him. He had to try a 


| ing a series of absurd propositions made to capture the 


| “ Beethoven Piano-Organ Company ’ 


|a piano should avoid like they would a yellow-fever 


otherwise. The decision of the United States Supreme Court is that such 
taxation is an interference with interstate commerce and therefore unconst 
itutional. 


The other is a decision of the Treasury Department at 
Washington that catalogues which have been printed, 
stitched and illustrated at considerable expense have a 
commercial value, and consequently are dutiable at the 
rate of 35 per cent. ad valorem as printed matter. 

Most of the catalogues printed and mailed or sent to 
this country by European piano manufacturers are 
handsome works of typographical art and are amply 
illustrated by engravings. If 35 per cent. duty ad va- 
lorem is to be paid on them it will not prevent their 
influx, as the sum total would amount to very little. 
Yet the decision indicates that some American manufac- 
turers have been working hard inthe Treasury Depart- 
ment. 





*x** *k & 


So the old name of Grovesteen disappears, tempo- 
rarily at least, from the piano field. By virtue of several 
writs of execution Sheriff Hugh J. Grant and Deputies 
Delmore and Mulvany sold out on Friday the effects of 
the Grovesteen & Fuller Piano Company. The sale 
realized about $3,000.. Many members of the trade were 
present and some bids were high. The case was in the 


who, with George W. Carter, conducted the business, 
undoubtedly is a loser to a considerable extent through 
this Grovesteen & Fuller transaction, into which her hus- 
band was tempted. Grovesteen & Fuller hold a mort- 
gage on a house in Brooklyn owned by Mrs. Boyd to 
cover their merchandise claim, and on the factory build- 
ing here Grovesteen & Fuller hold mortgage notes— 
three of $1,166.66, the first of which was paid last 
year. The Grovesteen & Full2r Company boldly adver- 
tised a lie by claiming that the firm was established in 
1825. This paper was the only one in the trade that ex- 
posed such rotten pretensions and refused to have any 
transactions with the company. 


** * * 


1 must say that Charles Fahr, of Sohmer & Co., is one 
of the best posted men on the subject of advertising in 
these United States. He knows just exactly in which pa- 
-’ and which newspaper 


good many papers before he discovered the difference 
between them, and like a wise business man and scien- 
tific advertiser he remained in the paying papers and 
rejected such as had no influence. And Sohmer & Co. 
are doing a large trade, too. Please do not fail to re- 


member this. 
** 


Mr. Harry Brown is going on the road for the Chick- 
ering house to-morrow, his new territory being the New 
England States and the Provinces. Mr. Edward de 
Anguera is no longer with Messrs. Chickering & Sons, 
Young Brown is one of the most intelligent of the new 
generation of piano men. His views are sound, and his 
mind is clear and as bright as a new twenty-dollar gold 
piece. I predict that his efforts will be crowned with 


Success. xe *k * 


It will take some time before the affairs of Woodward 
& Brown can be brought into such shape that an intelli- 
gent account can be placed before the creditors, from 
which a conclusion could be drawn as to the percentage 
which will accrue tothem. The firm sold instruments 
on the long-winded installment account, and settlements 
with installment creditors cannot be forced, for they are 
legally entitled to their time. It will require some 
months before a statement can be rendered. 

** * * 

Colby, Duncan & Co. is the name of the firm formerly 
known as Christie & Co. The partners are the same. 
(See announcement). The gentlemen constituting the 
firm had thew eightiest of reasons for making the change, 
which indicates the gradual retirement of the Christie 
piano, provided Mr. Christie remains with the house. 

* * * * 

The Beethoven Piano-Organ Company, of Washington 

(N. G.), has again mailed a “ Publisher's Offer,” contain- 


unsophisticated. The language in this “ offer” implies 
that the Beethoven Piano-Organ Company manufactures 
It makes no pianos, and the pianos stenciled 
’ are low grade in- 
struments, which persons contemplating the purchase of 


pianos. 


hospital. Firms who sell pianos bought from a manu- 
facturer and claim that they are the manufacturers them- 
selves are doing that business under false pretences. 

** * * 


The number of piano and organ buyers and sellers who 
have been in this city during the past month is larger than 





names, as it seems to be a nearly unanimous opinion of 
the various firms that the publicity given to their cus- 
tomers when in the city is of no advantage to either 
party, and frequently of disadvantage. Indeed only last 
week I met three gentlemen in the trade from out of 
town who all requested me not to refer to their presence 
here in these columns. 








Gemunder the Creat. 
Moravian Parocuiar SCHOOL, t 
Baeruvenem, Pa., 
February 15, 1887. 
To Messrs, *# **** New York : 

GENTLEMEN—In reply to your last I beg to say that about 
twelve or fifteen years ago I first heard of Gemiinder from an old 
friend of mine, a violinist and also a violin maker. He praised 
him very highly. About two years ago I saw August Gemiinder’s 
advertisement, and thought it was the man whom my friend had 
mentioned to me, not knowing at the time that there are two 
Gemiinders. After I had bought a violin I wrote to my friend 
about it, but he immediately answered, ‘‘ not August, but George 
Geminder” was the man; but it was then too late. He said 
further that be never knew that August made violins at all. He 
thought he was an organ builder, and he explained his violin 
making in a humorous way: ‘‘ If August now makes violins he 
may once have slept with George in the same bed and caught the 
trick how to doit.” That was his explanation of the matter, as 
though he had caught it like measles or some other contagion. It 
amused me, but I was also mortified that I did not inquire sooner 
and get to the man whom we talked about so many years ago. 

I have told August Gemiinder that he is not the man whom I 
intended to deal with; at the same time he is not to be blamed, 
except that his violins are not as he advertises them, ‘‘ superior 
to the old Italians,” and made ‘‘on strictly Italian principles.” 
I have since bought a George Gemiinder, which is an entirely dif- 
ferent instrument. Very respectfully yours, 

EvuGENE L, SCHAEFER, 
Superintendent Moravian Parochial School. 


[THE MusicaL COURIER has repeatedly explained 
the relative position occupied by the two Gemiinders 
whose names are before the musical public. All 
the great artists who play violin and ‘cello know that 
the one great resident violin and ‘cello maker now 
living is George Gemiinder, of Astoria—the great George. 
Thousands of musicians, in fact nearly every musician 
of standing in this country and many in Europe, know 
the same thing; so do thousands of amateurs, and yet 
there are many people who are not acquainted with the 
exact situation, and it is for their benefit that we print 
the above letter and this appended explanation. 

The August Gemiinder referred to received a prize at 
the Centennial for a double-bass. August is not George 
Gemiinder. August Gemiinder is an excellent double- 
bass maker, but he received no prize at the Centennial 
for violins or ‘cellos, notwithstanding the fact that his 
advertisements imply such an occurrence. People 
interested in stringed instruments should therefore post 
themselves to avoid such mistakes as the above letter- 
writer made, who seemed to have been unaware of the 
fact that there are two Gemiinders, who are two entirely 
distinct and different individuals—just as distinct and 


| different as their products are—just as distinct and 


different as their domiciles are, for August Gemiinder 
has a store on the Bowery, while George Gemiinder has 
a studio at Astoria. We have nothing to say regarding 
August Gemiinder’s violins, but when a Gemiinder 
violin or ’cello is referred to, and when that reference 
signifies an artistic and valuable product, it is under- 
stood by all intelligent musicians that the instrument 
was made by George Gemiinder, the great George, of 
Astoria.] 











Ernst Carl Wilhelm Kaps. 











HE death is announced of E, C. W. Kaps, the 
well-known pianoforte manufacturer, of Dresden, Germany. 
He died at his residence, No. 16 Seminar-str., Dresden, on the 
11th of February last, in the presence of his wife and two grown- 
up sons, 
Mr. Kaps had built up quite an extensive business, having been 
one of the earliest European manufacturers to recognize the great 
value of the American system of construction, especially the. over- 
strung scale and bracing of the full metal frame. Having person- 
ally attended the World’s Fair of Paris, 1867, he immediately 
adopted the Steinway system both in grand and upright pianos, 
which was one of the main reasons for the success of his business. 
Mr. Kaps was about sixty-five years old at the time of his 
death. His business will be continued by his two sons. 








—Henry Taylor & Co., manufacturers of piano cases, Boston, 
have gone into insolvency. The firm consists of Henry Taylor 
and George C. Tedford. Mr. Taylor was formerly manager of 
the case-making department of the Union Comb Company, Leo- 
minster, and is a man of good character. His firm is one of the 





I have ever encountered before. I seldom print their 


creditors of Woodward & Brown, 
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oo Piano Dealer or Agent 

who does not investigate the 
“BEHNING” Pianos, and who 
gives a competitor an opportunity 
to represent the “BEHNING” 


Pianos, is doing an injustice to his 

















own business. 





BEEINING & SON, 


FACTORY, WAREROOMS AND HALL: 


128th Street and Third Avenue (Harlem), New York. 








THE MUSICAL COURIER. 








CHICACO. 


Latest from Our Chicago Representative. 








148 STATE-ST., 
Cuicaco, March 5, 1887. 


Cuicaco Orrice Musicat RO. 

A VERY nice idea was developed by Mr. Blumner, 

who was with the Weber house here, but we regret to say 
he left for the East Thursday evening, having gotten a telegram 
to that effect from Mr. Albert Weber. The idea consists of hav- 
ing informal musicales in the small hall adjacent to Weber Hall, 
at which the leading musicians of the city are to be invited. 
The first of these receptions took place last Monday evening, 
which proved to be an exceedingly pleasant affair. The artists 
who took part in it were Mr. Hyllested, Miss Emma Heckle, 
Mr. Krause and Professor Collins, the elocutionist, who fairly 
divided the honors of the evening. Mrs. Hansom, Mr. S. F. B. 
Matthews, Mr. Ledochowski and several others were present. 

The Weber concert grand used on this occasion, though not a 
new one, proved to be a very powerful instrument and showed 
conclusively that the Weber pianos are still entitled to a front 
rank among the leading pianos of the day. Mr. H. Drummond, 
who has been selling Steinway pianos for years, takes a position 
with Mr, Curtiss as salesman for the Weber pianos. Mr. Drum- 
mond has made an excellent record heretofore, and we have no 
doubt he will do quite as well with the Weber. 

The following advertisement, taken from the Daily News, 
shows that it takes the ‘* boundless West ” to discover the ‘* royal 
road” toa musical education. We would warn people, if we 
could, that the day for accomplishing miracles has either gone by 
or hasn't yet arrived ; 


( YHICAGO MUSICAL SEMINARY, ESTABLISHED 1870, GUAR- 

antee that in twenty lessons by their new method young or old will be 
able to perform on piano, organ or guitar, what will require years by the old 
method: no charts. To convince the public of the above the President 
offers to place the terms $10 for twenty lessons to pupils registering now ; 
instruction evenings if desired ; send for prospectus 


J. H. MACDONALD, President. 
Mr. I. N. Rice, of Des Moines, Ia., writes that he is in need of 
a good sheet-music and piano salesman combined. 

Mr. H. N. Hempsted, of Milwaukee, Wis., also writes that he 
is in want of a good piano salesman. 

Some of the most elaborate cases ever seen in the city of Chi- 
cago are now in the warerooms of Messrs. N. A. Cross & Co. 
The Chickering house have long been known as producers of 
some of the most unique designs, but we have never seen them 
here before, and Messrs. Cross & Co. are showing a decided in- 
clination to keep fully up to the times, and are prepared to fur- 
nish millionaires with pianos that would do credit to Aladdin's 
magic palace—satinwood, inlaid with amaranth and tulip wood, 


and ornamented with gilded moldings which tarnish not. There 





are too many of them and too elaborate to admit of description in 
this article, and one is tempted to exclaim when viewing them: 
**Solomon in all his glory was not arrayed like one of these!” 
Grands are on the way, and Mr. Cross informs us that at least 
one of them will be as beautiful as the finest of hand carving can 
produce. They are works of art, as well as gems of musical in- 
struments, 

Mr. I. N. Camp, accompanied by Governor Fuller, is visiting 
the St. Louis house of Estey & Camp. 

Messrs. C. A. Smith & Co, report a new scale piano and an 
excellent trade, with but one finished piano in the factory— 
nothing new for them, however. J.J. Smith, of Smith Brothers, 
Missoula, Mont., ordered in person quite a number of the above 
instruments. 

Mr. Lucian Wulsin, of Cincinnati, Ohio; Mr. Clarence Wul- 
sin, of Indianapolis, Ind., and Mr. A. A. Van Buren, of Louis- 
ville, Ky., all of Messrs. D. H. Baldwin & Co., Cincinnati, Ohio, 
were in town on Thursday last. Their visit was prompted by the 
presence of Governor Fuller, of the Estey Company, whose line 
of goods is handled by them very extensively, but, as stated be- 
fore, Governor Fuller was in St. Louis. A large order for the 
Shoninger pianos and organs was recently sent on by the Messrs. 
Baldwin, these goods being also dealt in by them in large quanti- 
ties. 

Mr. Mason, manager for the Sterling Company, informs us 
that Mr. Blake is either about to build additional factory facilities 
on their remaining vacant ground adjoining their present factory, 
Derby, Conn., or will hire more factory room at once, their busi- 
ness having increased to such an extent as to make such a move 
an imperative necessity. 

Mr. Charles Clough, late with Chickering & Sons, passed 
through the city on his way to Minneapolis, where he will have 
charge of a branch store for Messrs. Petersen & Blaikie, of St. 
Paul. 

A telegram, signed Colby, Duncan & Company, was shown 
us by Mr. Cross. which stated that the present Christie pianp 
will hereafter be known as the Colby & Duncan piano, and 
will bear their name on the fall boards. 

Retail business is still dull in the city. 








Circular. 

W* take this method of informing our agents and 

the musical public that on the 28th day of February, 
1887, the firm comprising Jacob Christie, C. C. Colby and Wii- 
liam H, Duncan was by mutual agreement changed from Christie 
& Co, to Colby, Duncan & Co. We would also state that it is our 
intention to make only pianos of the highest grade. In tone, 
quality, solidity of workmanship and beauty of design in cases 
we intend the Colby & Duncan pianos to be second to none in the 
market. CoLsBy, Duncan & Co. 





The McCammon Piano Company. 





OFFICERS ELECTED AND THE CAPITAL STOCK RAISED TO 
$100,000, 


HE McCammon building, corner of Broadway 
and North Ferry-st., was purchased on Monday by Ed- 
ward McCammon for the McCammon Piano Manufacturing Com- 
pany. Operations to a large extent begin immediately. The 
new factory will employ 150 men and the capital stock will be 
raised to $100,000. The election of officers occurred yesterday 
afternoon, with the following result: Peter B. Messick, presi- 
dent; Edward McCammon, general manager and secretary ; 
W. B. Van Alstyne, treasurer; trustees, Peter B. Messick, Ed- 
ward McCammon, Solomon F. Higgins and W. B. Van Alstyne. 
The world-wide reputation of the McCammon pianos, which for 
years have been sold throughout the United States and Canada, 
will be fully sustained, and the capacity of the factory with the 
new machinery, which is being set in position, will be forty in- 
struments a week. It is estimated thet 16,000 McCammon pi- 
anos have been sold, and that the probabilities are that double 
that number will be turned out during the next ten years by the 
newly organized company.—A/bany Telegram, 








The “ Drummer’s” Two Homes. 
WOMAN claiming to be Mrs. Ellen J. Beard 
complained to District Attorney Ridgway, of Brooklyn, 

last Thursday, that her husband, William J. Beard, was a bigam- 
ist. As the alleged crime was committed in this city she was 
sent to Mr. Martine’s office. 

Beard is about 45 years of age and wears a dark gray beard. 
He is employed as traveling agent by Freeborn G. Smith, the 
piano manufacturer. According to his wife’s story he went to 
Cortlandville, this State, in June last, and became intimate with 
the Waterfield family, which owns real estate in the town. In 
three weeks he persuaded Jennie, one of the daughters, to ac- 
company him on a trip to Long Island. Next day the Peekskill 
Messenger received a notice of their marriage. He lived at Cort- 
landville part of the time, and when he was away, as he said, on 
business, he stopped at the house of Mrs. Beard No. 1, in Brook- 
His absences from her home he explained by the same ex- 
cuse of business. This deception was finally discovered by his 
first wife, and she communicated with Mr. Waterfield. That 
gentleman promised to assist her to punish the man, but he is 
‘*on the road” and cannot be found. His second bride is with 
him, and all endeavors to induce her to leave him have proved un- 
availing. 


lyn. 











—F. G. Smith is contemplating the erection of a music-hall in 
connection with his Washington warerooms. 
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Immense Strength, 
Exquisite Touch, 
' Elegant Finish <+ 


—AND— 








WAREROOMS, 40 Union Square: MANUFACTORY, 729 and 731 First Avenue, NEW YORK CITY. 
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Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 


Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme, Marchesi in Paris). Teaches Vuice Cu ture, 
Italian and German School, Opera, Oratorio and Con- 
cert Songs Apply, 1 to 2.30 P. M. Residence, 130 
East sotn Street 














FRANCOIs C. FISCHER CRAMER, 
Organist and Choirmaster, 
Grace Church, Chicago, II. 
ADOLF GLOSE, 
P,anist, Accompanist and Teacher. Accompany- 


ing in Private. 
Address 210 East Tenth Street, New York. _ 


AUGUST A. WOLFF 
Violin, 
883 Park (Fourth) Avenue. 


MAX -TREUMANN, 


Baritone, Concert, Oratorio and Opera. Voca! Cul- 
ture. 1427 Park ave., bet 8oth & 81st sts., New York. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE. 


a. East ath Street, bet. Union Square 
Irving Place, New York, 


Residence : 





JOHN BAYER, 


plane Instruction. 
Yo ‘ork. 


MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano. (Concert and Oratorio. 
Address Geo. W. Cory, 23 East rath Street; or 
residence, 137 West 4th Street, New | ork. 


Address, Steinway Hall, New 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 
PROF. S. E. JACOBSOHN, 
College of Music, Chicago. 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near gust St, New York. 














MME. MURIO-CELLI, 


Vocal Instruction, 
» 18 Irving Place. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
150 | East 82nd Street, New York. 





MR. WIL L 1AM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New Y ork 


F RE DERICK W. JAMESON, 
Tenor. Oratorio and Concerts 
Care of George Colby, 23 E 4th Street 


MADAME MARIE DAUDdZ, 


Voca. CvuLture, 
Address “THE Ktortpa,” 331 Boned Avenue, 
or care of Steinway Hall, New Vor 


ALBERT MORRIS BAGBY, 


Piano Inst: uctior., 
Steinway Hall, New York. 


ERRANI, 
Vocat Teacuer, 
221 East 16th Street, _ New York. 








ACHILLE 








J. F. VON DER HEIDE. 

Kullak's Academy of Music. and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte. Harmony 
and Counterpoint. Lessons in Ensemple Playing 
Violin). Address STEINWAY HALL, 

vew v ‘ork. 


MISS DOR A BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C ACA 
(Seventh Regiment Band, formerly Grafulla’s Band), 
furmshes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Pa>ties, Excursions, Parades 
and all other occasions, Address: 
as Union Square, New York. 


EMILIO BELARI, 


Tenor and Professor of Singing. 

Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiolopy. The only 
professor in America who has educated twenty-one 
pupils now singing with success in the priocip«1 
theatres of Europe and America, 123 West 39th 
Street, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 


J. J. HATTSTAEDT, Director. 
G2 Send for Catalogue. 


Mme. EMMA RODERICK, 


Contralto. Assistant _Professor to Sig. Emilio 
Belari. Rapid dev and education 
of the voice. 123 West yoth Street. Ne ew N Yor' 

















VICTOR S§. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
and Cellos, Italian, French, German and other 
makers, 

Roman Strings, Fine Bows, Artistic Repairing. 

Address 23 Union Square, New York. 





ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 
American Exchange, London, 





VOGT CONSERVATORY or MUSIC, 


No. ro East rath Street, New York Citv 


Miss AUGUSTE M. FISCHER, 

46 Strong Place, Brooklyn, or Steinway Hall. 
Concert Pianiste AND TRACHER OF THE PIANO, 
Graduate of the Conservatory of Music at Stuttgart 
__and the Klind worth College of Music at Berlin, _ 

LOUIS BLUMENBERG, 

Solo Violoncello. Address Musica Courier, 25 
East rath Street. New Vork 
Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsourgh. Pa. 











~NEW ENGLAND 
Conservatory of Music 


FRANKLIN SQUARE, 


Thorough Instruction in Piano, Organ, Violin, 
and all Orchestraland Band Instruments, 
Vocal Music, Sight Singing, Harmony, 
Theory, Composition and Orches'ra- 
tion; Piano and Organ Tuning; 


DRAWING, PAINTING, MODELING, PORTRAITURE, 


French, German and fHtalian Languages, 
ORATORY, 
ENGLISH BRANCHES. ELEGANT HOME. 
FREE COLLATERAL ADVANTAGES. 
Concerts, Recitals, Lectures. Analyses, Chorus- 
Classes, &c , in all 180 hours per term. 

For further information call on or address 


E. TOURJEE, Director, Boston, Mass. 





~<O——_-» CHAKTERED IN 1865.4—@ 


NEW YoRE 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, 


Third door east of Fifth Avenue. 


This Renowned School of Music, Elocution, Modern 
Languages. Drawing and Painting, offers to 
students unequaled advantages. 


STUTTGAR 


PIANO— Method, 
German, English and Frenc 
COM POoSstT to N—Method, Feisst, Gortscuius 
( lass Lessons in German and English. 
VIOLts— Method, Sincer and Seirriz 
German, Ex glish and French 
Organ ail] ist uments, Singing. Italian language, &c. 
Terms commence April 15, October 15. 
TEKMS: $6» to S86 per annum. 


DIRECTORS : Professors Dr. FAISST & SCHOLL, 
STUTTGART. GERMANY 





CONSERVATORY 
OF mUSIC. 


I gpert and Stark. Lessons in 


Lessons in 








ESTABLISHED 1867. 


CHICAG) MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, which contains a musical lexicon 
and other valuable information, will be sent free on 
application. 





THE 


Kellmer Piano, 


MANUFACTURED BY 


PETER KELLMER, 


Rilazleton, Pa. 





AGENTS WANTED 


FOR THE 


AUTHORIZED 


SLIFE OF LOGAN 


with introduction by 


MRS. LOGAN. 


This Biography has been more than two years in prep- 
aration. n, Logan himself furnished the data to the 
author, Geo. F is Dawson, his intimate friend 
and associate; and before his death he read all but the 
closing chapters of the work, and gave it his unqualified 
endc een Mrs. Logan states this in the introductien, 

om admirers of the dead Chieftain wane 
this thrilling story of great career i 
yeace and war. Splendidly illustrated with portraits and 
fattle scenes. Send quick §1 for outfit and get choice of 
territory. Address 


PHILIP J. FLEMING & CO., Publishers, 
69 University Place, New York. 















OARDMAN 
& GRAY: 


PIANOS 


ESTABLISHED 1837, 


WARERUOMS: 


WHITNEY & CURRIER'S 


PALACE OF MUSIC, 
TOLEDO, OomIrIO, 


Western A cen ts. 


FACTORY AND WAREROOMS: 


643, 545 and 647 Broadway, Albany, N. Y. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— OFr— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 


Wuirman’s CITHER 


PRODUCES, 







Is a Superb 
Instrument : 


Delightful Feature of the Home Circle. 


15-Key , Zither, $1.00, or by mail 1.25 ; 22-Key Harp 
$2.00, or by mail @2.30. Send for illustrated Circular. 


AGENTS WANTED. 
J. A. WHITMAN, Manufacturer, Providence,B.I. 

















rE smnese™ 
BONED WITH ) 40. 


pwn JULIUS BAUER & CO 


DELINA PATTI, SOPHIA SCALCHI, E. 
PIANOS? 


Furscu Map, Emma STeinBacu and others. the 
greatest tie Artists, wear BALL’s Cit SKITS. | 
e 
| Contain the most important improvements introduced 
in recent years, and are up to the 





a’ d endorse them 1s the most comfortable and most 
suitabie tor Vocalists. for easy and correct breathing. | 
Every pair sold with the foll. wing guarantee : 
If not found perfee ly satisfactory n every | 
respect, after th ee weeks’ trial, the money paid for | 


them will be refunded (by the dealer), soiled or | HIGHEST STANDARD.°<. EXCELLENCE. 


unsoi.ed. 


CHICAGO CORSET CO. THE BAUER PIANOS - 


202 Franklin Street, Chicago ; Being manufactured in Chicago, buyers are enabled 
402 Broadway, New York. to obtain them of first hands, and thus secure a 
| STRICTLY FIRST-CLASS INSTKUMENT ata 
CAMILLE MUORI, moderate price. 
Soprano, 


Concert and Oratorio. JULIUS BAUER & co., 


R. Currriss Warpe, Manager. 
271 East Chi ago Ave.. Chicago, Ill. | 156 and 158 Wabash Avenue, Chicago, 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF — 


FOREIGN «+ MUSIC, 


Inclading Edition “‘ Peters,” ‘‘ Andre,” and all Standard Editions. 








G4 The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 


& WHBAR = 


PIANOS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+NEW + YORK.’ 














BRANCH: Weber Mosic Hall, Wabash Ave, cor. Jackson St., Chicago. 


MANUFACTORIES: 


121,123, 125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4+NEW + YORK.+ 
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The Trarte. 
— Albert Weber is South. He will shortly leave for Europe. 

-There are 107 brass bandsin Maryland, and most of them 
are in want of good band instruments. 

—A. Dumahaut, at present located West Fourteenth-st., 
will remove his piano business to 76 Fifth-ave. 

-C. J. Heppe, of Philadelphia, will soon remove from his 
present premises into a wareroom of large dimensions, 

We herewith acknowledge the receipt of a very extensive 
and expensive illustrated catalogue of Hammacher, Schlemmer & 
0. 

—Mr, C, 
Bank, 
third-st. 


D, Pease is one of the directors of the Sixth National 


which has just removed to Broadway and Thirty- 
—John Georges, for many years in the employ of Messrs, Wm, 
Knabe & Co.,, in their factory, died in Baltimore last week, aged 
eighty-one years. 
~The musicales given by Mr. Otto Sutro, of Baltimore, at his 
residence, are among the most attractive social events that take 
place periodically in that city. 
—Mr. I. N. 


Co, 


Hockett, traveling salesman for D. S. Johnston & 
Cincinnati, informs us that Johnston is remodeling his ware- 
rooms and enlarging the same. 

—The Prescott Organ Company, Concord, N. H., is about 
manufacturing pianos, and has changed its firm-name to the 


Prescott Organ and Piano Company. 
—The Philadelphia violin maker, Joseph Neff, isdead. He had 


reached his sixty-eighth year. He was a German by birth, but 


resided in Philadelphia forty-seven years. 
—In one week the following gentlemen in the trade visited 
Pittsburgh: Mr. E, Gottschalk, of Chickering & Sons; Mr. 


Henry Fischer, of J. & C. Mr. 
Wilcox & White Organ Company, and Mr, 
Votey & Farrand Organ Company, Detroit. 


Fischer ; James White, of the 


E. S. Votey, of the 


Richard M. Walters, Esq., ready to purchase the 
Academy of Music, in the interest of a syndicate, of which he is a 
member, He had a $25,000 


certified check with him to pay down on a bid of $250,000 he was 


was 
and was present at the auction sale. 


prepared to make. Mr. Dinsmore, of the Adams Express Com- 


pany, started with a bid of $300,000 and that ended the matter. 


W i 


and has experience as a correspondent, 


AN TED—A salesman in a piano and organ warerooms in 


a flourishing Southern city, who can write a good hand 
and can perform well on 
References required. Good salary paid 


THE MUSICAL COURIER, 


both piano and organ 


to the right party. Address 25 East 


Fourteenth-st., New York. 





—The stock of plates and sheet-music of the late Carl Priifer, 
the Boston music publisher, were sold under executors’ sale at 
Boston yesterday. In the stock were embraced 3,511 plates, em- 
bracing 547 sets ; 60 feet of Priifer publications ; 100 feet of mis- 
cellaneous music, and 35 feet of foreign music, and 500 copies of 
cheap classics. The property was valued by Mr. Priifer at 
$20,000. 

—We asked Mr, Smith, Sr., the manufacturer of the Bradbury 
piano, how he always procured a competent manager for his 
branch houses.. He said: *‘ These men are from my Brooklyn 
factory. I thoroughly teach them all that is necessary to know 
in a piano business, and after they have accomplished everything 
I make them managers.” 

—Haines Brothers showed us an upright grand which they 
made to order for Marysville Seminary. Its tone is beautiful, the 
touch easy and pliant, while the construction is solid. The piano 
will be shipped in a few days. 


—E. G. Harrington & Co. have had excellent trade in January 
and February. The pianos of this firm are reliable instruments, 
and are in demand with the houses that have used them. 


—The new Hardman piano warerooms on Fifth-ave. will be 
completed in four or five weeks, The Lindemans have taken the 
old wareroom of Hardman, Peck & Co. 


San Francisco Trade Notes. 
San Francisco, February 27, 1887. 

THINK there are more music establishments 
here than in any other city of its size in the United States. 
Very likely it is because San Francisco supplies the whole Coast. 
1 hardly think there is a piano manufacturer in the United States 
who is not represented here. 
mand, the sale being limited. 
Among the finest located stores in the city is that of Sherman, 
Clay & Co., who do one of the largest trades in all branches of 
the music business. They are agents for the Weber, Chickering 
and Emerson, and manufacture themselves quite largely. They 
manufacture the cases herein their pipe-organ factory and get their 
actions from action manufacturers ; nearly everything else is made 
here. They claim that their pipe organs (the only one manufac- 
tured on the Coast) compare favorably with any of the Eastern 
makes. They also import piano covers largely, and are the sole 
agents on the coast for some of the best-known piano stools. 
Mr. L. F. Geissler, one of the junior members of the firm, is 
superintending this branch of the business, as well as their large 
They have a large number of sub-agents in 


Organs are not in such great de- 


music department. 
Southern California, Oregon and Washington Territory. 


Nearby, in Post-st., near Market, is Wm. G. Badger’s place, 





in which there is a large stock of Hallet & Davis pianos and 
Kimball organs. Mr. Badger is a hard worker and has estab- 
lished an excellent reputation for the Hallet & Davis piano. He 
has sold over one thousand on the Coast, and still the demand is for 
more. Mr. Badger said that the new patent agraffe on both 
bridges received marked attention everywhere. He sells mostly 
uprights. He thinks the taste of the public runs in the light 
shades of wood for pianos, and said that fine woods excellently 
adapted for pianos are found in Alaska. Some weeks ago Mr. 
George Cook, the senior partner of Hallet, Davis & Co., be- 
ing married fifty years, made a golden-wedding trip out here and 
was charmed with the California climate. 

Near Post, in Dupont-st.,A. L. Bancroft & Co. have their piano 
house, at present temporarily, as they will remove to their Mar- 


ket-st. building again as soon as completed. They keep the 
Knabe, Harrington and Gilbert pianos and the Chicago Cottage 
organ. They have a house in San Diego, viz., Blackmar & Co. 


They report a very active trade, averaging three Knabe pianos 
per week. A. L. Bancroft & Co. being a large book concern, 
Mr. Wm. C. Hamilton is the sole manager of the music branch 
of the house. Around the corner in Post-st. is the well-known 
house of Kobler & Chase, in some respects one of the fargest 
music houses in California, They carry an immense stock of 
pianos, organs, band instruments and musical merchandise of 
every description. They are agents for Decker Brothers, Behr 
Brothers & Co., Fischer, Ives & Pond and New England pianos 
and the Mason & Hamlin organs. Then they have the sole 
agency for many band instruments. They have branch houses 
in Oakland and Portland, and large agencies in Los Angeles and 
Butte, Mont. They keep no sheet music, but have a large stock 
of band music. Their store is the largest store here. A. Wald- 
teufel, brother of the quondam Parisian waltz composer, is found 
in Market-st., where he keeps a large stock of European music. 
But his forte is Catholic publications and church goods. He is 
agent for the Beckstein pianos, and although he has had the agency 
only two years reports good sales, CourRIER MUSICAL, 








—A man named Richardson, alias Brooks, who has recently 
served a six years’ term in the Pennsylvania penitentiary, 
passed a bogus check on Henry Klieber, of Pittsburgh, last 
Wednesday. The check was for $230, with which he paid for a 
piano and received $75 in cash. Warrants are out for his arrest. 
Chief Blackmore, of Pittsburgh, reported that no trace of Rich- 
ardson had been found. It was stated at the house where Rich- 
ardson lives that he owes his landlady $38 board. He is said to 
be a remarkably talented musician, playing on the piano and 
violin extremely well. He was a young man of prepossessing 
appearance and rather quiet. The landlord did not know the 
man was an ex-convict until after he was gone. 





AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE 


O___ aveha.p _ 9 





THEIR NEW AND ATTRACTIVE STYLES OF 





Pa Le 


S79 | 


=! Orchestral, , Upright and Square Grand 23 





roe 
HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


<7 AGENTS WANTED ~ EVERYWHERE 


Correspondence Solicited. 


++ ———— 





>< 
- 


HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH 


1 AGENTS WANTED EVERYWHERE 








Correspondence Solicited, 





$ 


PIANO-FORTES. 


waar CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 58 West 23d St., | Factories, 251 East 33d and 406 and 408 East 30th St. 











NEW YoOoREZ. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


GRAND, SQUARE 
and UPRIGHT 





Fianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


x34 NEW 


YoRK +— 





WHEELOCK PIANOS 








MANUFACTORY: 


763 to 785 East 149th Street, New York. 





WAREROOMS: 


25 EAST 14th STREET, NEW YORK. 
1438 WABASH AVENUE, CHICAGO. 





Cc. REINWARTH, 


114 East 14th St., New York. . 


_ JACOB DOLL, 


PIANOFORTE STRINGS, Pianolorle Strings ald Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers ot SQUARE, UPRIGHT AND COTTAGE 


Piano-F'ortes. 


More than 40,000 Made and in Use. 


EVERY PIANO WARRANTED FOR SEVEN YEARS. 


—k Dlustrated Catalogue "ree. ¥ 


Warerooms, 146 AT remont St.,, Boston. 
SOUNDING BOARDS, WREST PLANK, Ete. 
L. F. HEPBURN & CO, st.t:com stm we von 


Factory and Mills, Stratford, Fulton Co, N. ¥ 
THE VU. S. AND CANADAS. 






~<S i 














SOLE ACENTS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 

















HAZELTON BROTHERS, 





~<o- aie 
THOROUGHLY FIRST-CLASS » ( A NOS IN EVERY RESPECT, #€ 





>= APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNos. 34 & 36 UNIVERSITY PLACH, WN HW YORK. 


























No. 





ESTABLISHED 1851. 


VOSE & SONS, 


Fiano Manufacturers, 
170 TREMONT STREET, BOSTON, MASS. 


HALLET & DAVIS C0.’S PIANOS.- 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C. 
State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco. Cal. FACTORY: Boston. Mass. 









GRAND, SQUARE and UPRIGHT, 


vet by Lit, Gotcha, Wet Rendel, ts s, Sar 
. Heilbre 
aes cons arte 


” eee, Seaton nd Germany’s 











UNION CENTRAL 


Life Insurance Co. 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, Over $3, 000,000. 


ALFRED E. HATCH, 2 Games 8t., Baltimore, 
Supt. Eastern Department. 








NEWBY & EVANS" 


Uoright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW TORE. 





[VERS POND *" 


PIANOS 


— UNEXCELLED IN — 


of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 





WAREROOMS: 


FACTORIES: 


181 & 182 Tremont Street, Boston, | Albany & Main Sts., Cambridgeport 





FREEBORN G. SIT, 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 






















— THE OLD RELIABLE — 


“BRADBURY” PIANO, 


Warerooms and Principal ipal Office: 

No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street. 
BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C,—1103 Pennsylvania Ave, 
BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street. 
BRROOKLYN—794 Broadway, E. D, SARATOGA SPRINGS—484 Broadway, 

OHICAGO~—141 Wabash Ave. GQASE FAOCTOBY—LEOMINSTER, MASS, 
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wWMARTIN GUITARS to ni 





Manufactured by C. F. Martin & Co. 
m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. << 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON], 
Mr. J. P. COUPA, | 


Mr. 
Mr. FERRARE, 


WM. SCHUBERT, | 
Mr. CHAS, 


Mr. S. De La COVA, 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, 
| | and many others. 


De JANON, Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, byt 


also in Europe 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








CHRIST 


UPRIGHT F XB 


PIANOS 


~SQUARE 
UHRISTIE_&. CO., 518 to"526 W. 48th St. 











ANO 
MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 


iar Over 100,000 Made and Sold, 


Catalogues free on application. 


THE 


SHITH AMERICAN CRGAN CO, 


BOSTON, MASS. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


A large variety of New Designs for Upright and 
Grand Pianos. 





WESTFIELD, MASS. 


ADDRESS 


on 


Grand, Square and ACK 


+PLANOS.> 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years 


7 Illustrated Catalogue furnished on application 
Prices reasonable, Terms favorable, 


BAI 





Warerooms, 237 E. 23a Street. 
Factory, from 233 to 245 E. 23d St., New York. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


BEHR BROS. & CO. 





TEXT OF JUDGES’ REPORT: “The OUAlary 
of TONE, which is REMARKABLY fine, by 
POWER and BRILLIANCY the SINGING sliiites 
of the fetrament, the TOUCH even DESIGN, and the 
CONST UCTION, EXCELL et a 
| PERFECTION of WORKMANSH 











WAREROOMS, 15 EAST 14TH STREET. 


taey Factory, — 294, 296 and 298 Eleventh Ave. 
. Cor. 29th Street, New York. 





ESTABLISHED 1847. 


SAMUEL PIERCE, 


MASS. 





READING, 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 








A specialty mas mode ft. turnishing the Highest Class 
, both Flue and Reed, an 
ARTISIIC KU CORATION OF 
FRONT PIPES. 
Is also peopased to furnish the best quelty of Organ 
eys, Action, Wires, Knobs, & 


KNABE 


Grand. Square and Upright 








PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty yous, and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and bility. 





Every Piano Fucty WARRANTED For Five Years. 


WM.KNABE & CO. 


WAREROOMS: 
No, 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 








204 & 206 W. Baltimore St., Baltimore, 





of K T p TZ M A N, Grand, yong pee “Upright 
-~PLANOFORTES,>- 


106, 108 and 110 Broadway, Buffalo, N. Y. 


EBSTABLISHED 17097. 


ERNST ROSENKRANZ, 


Piano Manufacturer, 
DRESDEN, GERMANY. 


Thousands of these Pianos in use in America. 


GRAND AND UPRIGHT PIANOS 


At prices which will enable the Agent to make handsome profits. 








=@ AGENTS WANTED IN ALL THE LARCE CITIES OF THE UNITED STATES, 


WIL BUM & 60, 


Piano Manufacturers. 





F. CONNOR, 
PIANOS. 


FIRST-CLASS PIANOS at Very Low Prices. Factory 239 E. Forty-first St., 


DEALERS’ OPPORTUNITY! 


= CorrgsPonpENnce  Souicire. 


Office and Warerooms: 243-245 E, Chicago Ave. ; 
Factory: 51-53-55 Pearson Street, 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §2@~ Senu for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 








CHICAGO, ILL. Tuned and Regulated. 













Ce 1862. 


PIANOFORTE 


MANUFACTORY 


— 


GEBRUDER KNAKE, 


MUNSTER IN WESTFALIA, GERMANY. 





Factory one of the Oldest Established in Germany. 





+= INSTRUMENTS FOR EXPORT A SPECIALTY.<>- 
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‘COURIER. 











PACKARD ORGAN. 


SEND FOR CATALOGUE. AND PRICES TO 


FORT WAYNE ORGAN C0., 





~~2IT HAS NO SUPERIOR! ~~ 


TTT 





FOR1 WAYNE, IND. 








FRNEST GABLER & BROTHER 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and Revente r, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 





New York. 





- ie = 
BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 


GEO. STECK & CO. 


GRAND, SQUARESAND UPRIGHT 


ik 
LITTLE GIANT 


SMALLEST UPRIGHT 
PIANO MADE, 
Containing all improvements, com- 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small sees 


THE 





tone, pliable action and absolute dura- 
bility. 





— ee 

















JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 
LIST OF OUR LARGEST 

GR ORGANS: 





WEGMAN & FEA Gr 


Piano Manufacturers. 


Fifth premces Cathedral, N.Y., 
4 mgensie; St. George’s Ch., 
"43 St. Paul’s E. Ch., 

N. A rey Avenue Pres. 
Brooklyn Tab 

aoe 4: yo Diet Presbyterian, 
Philadelphia, 3; Trinity Ch. 
| Francisco, 3; a. 
rleans, 3. an tts- 

burgh RC Cathedral. “a 


| UPRIGHT PIANOS A SPECIALTY. 


ACENTS WANTED. 


ITEACA. N. Y. 





THE MILLER ~ ORGAN 


Is the Best and Most Salabie 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CATALOGUE, &c., FREE. 








STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


pPIATOS. 


338 and 340 East 31st rant S1nt Street. New York. 


CRANE & CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


Fuuue and Waerdene: 














THE 


TABER 


ORGAN C0. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
FACTORY, 


Worcester, 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, &c. 


nie: Bronzing and Japanning, Fine Gray and 
Malleable lron Castings. All kinds of Piano Bolts 
constantly on hand. 


NEW YORK. 





Between Fifth eeewet} 
Broad 


beat Mass. 





Patented. 


STRAUCH BROS., 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 








22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


2o co 


MANUFACTURERS OF 


UPRIGHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rai) 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 

E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 


400 & 402 West Fourteenth ‘Street, 


Vie. ~ © and 87, 89, 41, 42.8 45 Minth Avence, NEW YORK. 
0 Pp = Ry PIANO. 
The Best Piano in the Market. 
roalk & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK 








I Special Terms and Prices to 
Responsible Dealers. 


GHORGH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 














103 East Fourteenth St., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 
Music Rac ks 
Artists’ Busts 
&c., &c, 
ce Goods sen 
my on Selection 
to the Trade 
Lowest Prices. 
Ottoman 
-——— Piano - Stool 
. ~ my ~ s* cent 
pecia. 
FLAGS AND BANNERS FOR MUSICAL ip cf 


P. O. Box 2920, Next to Steinway Hall. (4 Send for Illustrated Catalogue. 








Ee. G. FARRINGTON & Co., 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Square 


MANUFACTURERS OF (> 
? Upright Pianofeortes 


FACTORY and WAREROOMS: 449 461, 453. 455 aud 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 





170 THE MUSICAL COURIER. 


THINWAY MASON & HAMLI N, 


UPRIGHT PIANOS, 


WITH THEIR IMPROVED METHOD OF STRINGING, 


PATENTED JULY 24, 1883. 
: CHARACTERIZED BY BRIGHTEST, PUREST TONES, GREATEST DURABILITY 
a IMPROVED METHOD OF STRINGING. 








Crand, Square and Upright 





a The Strings, being directly secured to the iron frame by Metal fastenings, will not 
Steinway & Sons are the only Manufacturers who make all component parts of require tuning one-quarter as often as Pianos on the old system. 
their Pianofortes, exterior and interior (including the casting of the - : 
full metal an in their own factories. This new mode of piano construction was invented and introduced by Mason & Hamlin in 1882, and 
bas been fully tested and proved, many excellent experts having pronounced it the “ gre atest improvement 
made in pianos of the century.” 
For fifty years manufacturers have realized the disadvantages of wrest-pins set in wood to fasten the 


NEW YORE WAREROONMS, STEINWAY HALL, strings of pianos, and have been seeking to find some better way of securing them. Especially has this been 
the case in Europe, where a number of patents have been taken out for devices securing the strings by metal 

Nos. 10 109 & 111 East Fourteenth Street. fastenings directly to the plates. Until the invention of the Mason & Hamlin Co. not one of these has proved 

practically successful ; but the constant striving of pianoforte makers for this improvement shows its im- 

etn ‘ a al portance. The lack of reliability of iron set in wood to fasten the strings securely, exactly and permanently, 

has been the most serious difficulty of piano making from the beginning. Not forgetting or underestimating 

CEN TRAL DEPOT FOR GREAT BRITAIN. STEI NWAY HALL. the great improvement effected from time to time in pianos, or the great excellence recently attained by best 
makers, it yet remains that the improvement of greatest importance of all, without which very highest 


excellence could not be attained, has not been successfully accomplished until now. 
Every piano of their manufacture will illustrate that very highest excellence which has always 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, characterized their Organs, and won for them highest awards at every great world’s industrial 


St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG GERMANY. exhibition for nineteen years. Catalogues of Organs and Pianos free to any address. 
WARRANT. Each piano will be accompanied by the fullest warrant. Determined to 


achieve the very highest reputation for their pianofortes, should defect develop itself in any 





No. 15 Lower Seymour Street, Portman Square, LONDON, W. 








Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
A one, the company will be more eager to correct it than the purchaser can be to have them. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, MASON & HAMLIN ORGAN AND PIANO CO., 154 Tremont Street, Boston ; 46 East Four- 
Long Island City, opposite 120th Street, New York City. teenth Street (Union Square), New York ; 149 Wabash Avenue, Chicago. 














NONE BUT THE FINEST WORKMANSHIP. 


 C.C. BRIccS & CO. 


Upright and Grand Pianos. 


NO. 5 APPLETON STREET, BOSTON, MASS. 


QNLY THE BEST MATERIALS — USED. 







































Vienna, 1873. 







: — SS : SAW MILLS: 
FELT AND SOUNDING-BOARD WORKS: {{ ; 1. “ = DOLGEVILLE, OTTER LAKE, PORT 
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ea 
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} ey oe 4 ; 
sa FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N YA 


122 HAST THIRTHHENTH STREET, NEW YORE. 


BEHNING ™ scat ranat 
FRANCIS BACON’S PIANO FACTORY, 


Square J Upright and Grand Fianos Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & CO. 


— SUCCESSORS TO— 


, a 
4 Chase Piano Co. }- 
Factory: 128th Street near Third Avenue, New Yorh. an Ce 
BHEHNING & SOW. RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 198 Duane Btrect, Cor, Church, New York, 


























Se 3 WEST 14th ST. 
NEW YORK. 


























